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THERE is a wise old proverb that teaches, 
“‘ when one cannot do so well as one would, 
at least to do as well as one can.” Your pro- 
verbs are mines whence wisdom is to be 
worked, by all who are reckless of a little 
antique dust upon the white kid gloves of 
modern refinement; so rich, indeed, are 
they, in reasons and suggestions, that we 
would fain have a monument to old Mother 
Gossip, the author of them, erected in the 
highest place, as a grateful tribute from the 
sapient and philosophical: who, like other 
propertied people, are apt to be occasionally 
overdrawn at their banker’s, and in want 
of a ready resource. : 

Profiting by wisdom thus inculcated, in 
the absence of all temporary musical matter 
for discussion, let us draw the dim curtains 
from the windows of our hopes and memo- 
ries—let us walk out of the limits of our 
narrow age, into the empire of the past and 
future—let us extend the uttermost longi- 
tude of our considerative telescopes, and 
glance around us, as at a mental panorama 
of busier and brighter days. We fancy this 
survey may be suggestive, if not positively 
profitable. If the reader be occupied at the 
piano-forte, or organ, or with the young ho- 
liday folks of th family, who are urging a 
healthful in-door frolic, or out-of-door ram- 
ble; if under an engagement to Mozart, or 
Beethoven, or Miss——; in the name of 
all the Harmonies, from the spheres to the 
chimney-corner, let our paper be thrown 
aside for such preferable purposes ;_ but if 
at leisure, and in the humour to be con- 
templative and sedentary, let us e’en take 


We will commence our vista with the 
by-gone—we will traverse the homely har- 
vest fields of Shield and Storace; the full- 
flowing tide of Dibdin; the green mounds 
and vales of Webbe ; the old-fashioned gar- 
den grounds of Arne and Battishall, with 
their carnation and tulip beds, and elaborate 
fountains ; and we will pause awhile by the 
pearl-studded grotto where Handel com- 
muned with his Art, and forgot that he was 
a German. We will then stretch over a val- 
ley, to the uplands of Purcell, and Lock, and 
Lawes; to the waving woods of Gibbons and 
Bull; the prolific and rich vineyards of 
Wilbye, Morley, Weelks, Byrd, and Benet; 
and on, and on, to the stern imperishable 
mountains of ‘Tye and Tallis, “ cloud capt,” 
and rendered all but sublime by the mystery 
of distance. 

And shall we coldly turn away from these, 
or be argufied into the notion that they have 
had‘no influence on the progress of ration- 
ality, civilization, refinement and universal 
brotherhood,'which the wisest have predicted, 
and the best still desire to have fully accom- 
plished? We may rest satisfied that music 
has contributed the kindliest and amplest 
share to the harmonising process; and that 


day, all grey in their glory, and honoured 
and ‘appreciated as they merit—yonder, our 
Music Hall, and its less imposing numerous 
family, teeming with multitudes who mingle 
written songs as the birds repeat their dul- 
cet language—there is our National Aca- 
demy, pouring*forth its clearer streams for 
posterity—thereis our National Opera, beam- 
ing light and warmth, to ripen its conserva- 
tory plants, and breed roses and hyacinths, 
where sturdy brambles. alone now cluster— 
and seated on the sunny brow of “ a heaven 
kissing hill,” behold the minstrel muse of 
our country, ‘‘ the observed of all observers,” 

These are palpable and evident objects ; 
but, gentle reader, shall we, put an additional 
power upon our lenses, and look deeperand 
farther ? and may we then behold musicians 
and music-lovers grown kindred and con- 
genial—the conflicting classes of our country 
harmonized by their endeavours and their 
example—the whole world locked intermi- 
nably in the wakeful and enjoying slumber 
of universal Peace ? 

Let us all devoutly and relyingly whisper, 
in the mute religion of earnest hearts—‘* So 


be it,” 





she has yet a mightier transmuting power to 
assist the heart-amalgamation of mankind. 

We will now turn to the windward, which 
naturally wafts all the mist and smoke of its 
horizon full upon our gazing-glass, and 
affords us but an imperfect prospect ; yet 
there we may behold gleams of sunshine— 
and swelling rivers—and verdant glades— 
and arable fields, that are pregnant of rich 
harvests —and groves of tendrilled vines, 
that shall yield hereafter fruit and wine— 
yonder are the Bishops, and Bennetts, and 








our chance ‘together for whatever may result. 


Barnetts, and Loders, and Balfes, of our brief 





Vout. XVII. 


—— 


«*, Subscribers and readers desirous to 


perfect their sets, are informed that a few 
copies of most of the numbers are on hand, 
at the Office, and at G, Vickers, 28, 
Holywell Street, Strand; where the com- 
plete volume, in cleth beards, will be ready 


next week. 
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SOME ACCOUNT 
OF THE ORIGIN OF 
CATCHES GLEES AND ROUNDS, 
BY 
JOSEPHTWARREN, 


Organist and Director of the Choir of St. Mary’s Chapel, 
Chelsea. 


The origin of the Catch or Round, which is a 
species of music entirely of English invention, is 
attributed to so early;a period as the beginning 
of the 13th century, or earlier. The earliest of 
the kind known is contained in a MS. of the 
middle of the thirteenth century, now in the 
Harleian Library, British Museum (No. 978). 
It is a descriptive song on the approach of sum- 
mer, to the following words: 


Lhouth after calve, cu; 
Bulluc sterteth, 

Bucke verteth, 

Music sing cucu. 

Well sings the cucu, 
Ne swik thu naver nu. 


Sumer is i cumen in, 
Lhude sing cuccu, 
Greweth sed, 

And bloweth med, 

And springeth the wde nu 
Awe bleteth after lomb ; 


This Catch is for six voices; for, besides the 
Rota or Round for four voices in the, unison, 
two other parts come in together to the words 
“ sing cucko,” ina kind of burden, to which 
the author gives the name of Pes. The catch 
is written upon a stave of six red lines, in black 
square and lozenge notes of three kinds—longs, 
breves, and semibreves. The two parts or 
burden, to which the word Pes is appended, 
are written each on separate staves. At the 
end of the round or catch are instructions in 
Latin for the manner of singing it. That the 
composition is so early as the middle of the 
thirteenth century is borne out, not only on 
the authority of Sir Frederick Madden, Keeper 
of the MSS. in the British Museum, who affirms 
this portion of the MS. to be about the year 
1250; but that, on the other side of the parch- 
ment or vellum leaf on which this round is 
written, is a composition in three parts, in a 
score, written on fifteen red lines, equi-distant, 
and to which the words “ Ave Gloriosa” are 
placed, under the lowest part or bass. This 
part in fact is the plain chant or Gregorian 
Hymn, to those words. The other two parts 
are in @ kind of florid counterpoint to the plain 


song. This is probably one of the earliest | 


compositions in score extant; and, from the 
circumstance of its being written in the same 
hand as the catch, Sumer is i cumen in, it is 
inferred to be of the same period. That it is of 
the thirteenth century is borne out by the fact 
of several compositions in three parts, of a simi- 
lar character as the last-mentioned score, having 
been found in the Royal Library at Paris, com- 


canons of all kinds in abundance. The first 
catch-book that was printed bears the follow- 
ing title: ‘ Pammelia, Musicks Miscellanie, or 
mized varietie of pleasant Roundelays and de- 
lightful Catches, for 3, 4, 5, 6, 7, 8, 9, 10 parts 
in one. None so ordinairie as musical, none so 
musical as not to all very pleasing and accepta- 
ble. London: printed by William Barley for 
R. H. and H. W. and are to be sold at the 
Spread Eagle, at the north door at Paules.” 4to. 
1609. Very many curious rounds and catches 
are contained in this work, among which I have 
selected “ A jolly shepherd on a hill,” as being 
one of the best. 

In the same year was published another col- 
lection, entitled ‘‘ Deuteromelia, or the Second 
Part of Musick’s Melodie, or the Melodious 
Musicke of pleasant Roundelaies, K. H. Mirth, 
or Freemen’s Songs, and such delightful Catches. 


particularly one (in the second collection, 
« Deuteromelia’”), ‘© Three blind mice.” 

These served until the year 1651, when a 
collection was published, bearing the title of 
“© Musick and Mirth presented in a choice collec- 
tion of Rounds and Catches for Three Voices, 
4to. London, 1651;” and the only copy known 
is in tae Douce Collection at Oxford. 

In the following year, John Hilton published 
a collection entitled ‘‘ Catch that Catch Can, or 
a Choice Collection of Catches, Rounds, and 
Canons, for 3 or 4 Voyces. Collected and 
Published by John Hilton, Batch. in Musick. 
London: printed for John Benson and John 
Playford, and to be sould in St. Dunstan’s 
Churchyard, and in the Inner Temple, neare the 
Church Doore.* 1652.” Something of the’ 
same kind was printed either in 1651 or 1652, 
as appears by the following title: “ A Banquet 





(Qui canere potest canat.) Cutch that catch | 
can. London: printed for Thomas Adams, 
dwelling in Paule’s Churchyard, at the sign of 
the White Lyon.’ 1609, 4to. In this collec- | 
tion there are comparatively but few rounds 
and catches ; it consisting chiefly of songs for 
three voices, properly glees, of which I shall 
presently speak. It isin this collection that 
we find that popular glee, ‘‘ Of all the brave 
birds,” erroneously attributed, in later editions, 
to one Nicholas Freeman, from its being found 
in the above collection, among the Freemen’s 
Songs, which may probably mean songs com- 
posed or sung by some City company of musi- 
cians of that period, Freemen ; i. e. free of the 
City. 

In 1611 appeared a collection of a similar | 
kind, entitled “* Melismata. Musieal Phansies | 
fitting the Court, Citie, and Country humours, to 
3, 4, and 5 Voyces, To all delightful, except | 
the spitefull. | 

To none offensive, except the pensive. 
London: printed by William Stansby, for | 
Thomas Adams. 1611, 4to. Thomas Ravens- | 
croft, who was the editor of this collection, as 
well as the two preceding, dedicates it .To the 
right worshipfull and true favorers of Musicke, 
and all virtue, Mr. Thomas Ravenscroft and 
Mr. William Ravenscroft. At the end he 
subscribes himself. Your worships’ affectionate 
kinsman, T. R. In this collection, which is 
‘composed of “ Court Varieties, Citie Rounds, 
| and Country Pastimes,” are many very curious 
‘and excellent compositions, _ particularly 
| * Broomes for old shoes, four voc. A Bellman’s 
| Song, O yes, O yes, the Crier’s Song of Cheap- 
| side ; There were three Ravens ; and It was a 
| Frogge in the well, the Marriage of the Frog 
| and the Mouse.” At the end is Remember, O 








posel by Adam dele Hale, a Troubadour of | thou man, for four voices, which has long been 


that time. Between this period and the be- 
ginning of the seventeenth century, nothing of 
this kind has been found that may properly be 
termed a round or catch, although we find 


| mistaken for the original tune to which “God 
save the King” was afterwards adapted ‘and 
altered. Many of the rounds and catches in 
the above collections are popular to this day, 








of Musick, set forth in three several varieties of 
Musick : first, Lessons for the Lyra Violl ; the 
second, Ayres and Jiggs for the Violin: the 
third, Rounds and Catches ; all which are fitted 
to the capacity of yong Practitioners in Musick.” 
A copy of this very rere book, which was before 
unknown, is in the Douce Collection at Oxford. 
Singular as it mav appear, yet I find this, as 
well as the “ Catch that Catch Can,’’ both men- 
tioned in one of honest John Playford’s early 
catalogues; so that it is probable that the 
Rounds and Catches contained in the Collec- 
tions entitled - )lusic and Mirth, and A Banquet 
of Music may be different to those in the “ Catch 
that Catch Can.” Sohn Playford published a 
new edition, enlarged, of this latter work of 
Hilton’s in 1658, in a small oblong-quarto 
form; a copy of which is in the British Mu- 
seum, But it was not until the year after the 
Great Fire of London, in 1666, that Playford 
printed his celebrated collection, The Musical 
Companion, a complete copy of which I have 
now in my possession. Its title runs thus: 
“* Catch that Catch Can, or the Musical Compa- 
| nion. Containing Catches and Rounds for Three 
| and Four Voyces. To which is added a Second 
| Book, containing Dialogues, Glees, Ayres, and 
Ballads, &c. some for Two, Three, Four Voyces. 
London : printed by W. Godbid for J. Playford, 





* Hilton dedicates his work. ‘To my much 
Honoured Friend, Mr. Robert Coleman,’ a true 
Lover of Musiek ; and in his address ‘ To all Lovers 
of Musick,’ he says—‘ As for the Rounds, they 
have, and may shift for themselves; so might the 
Catches too in these times, when Catches and 
Catchers were never so much in request; all kind 
of Catches are abroad; Catch that Catch may, 
Catch that Catch can, Catch upon Catch, thine 
Catch it, and mine Catch it. And these Catches 
also, which I have now published by importunity of 
Friends, to be free for all men’s Catching ; only my 
wishes are, that they who are true Catchers indeed, 
may Catch them for their delight; and may they 
that desire to learne, Catch them for their Instrnc- 
tion. But let those that Catch at them with detrac- 
tion (as that is a Catching disease), Catch only the 
fruits of their owne Envy. I am confident, they 
that cannot make better, cannot injure these, which 
your favourable Acceptance may make good to him 
that is your Friend.’ 
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at his shop in the Inner Temple.” 1667, small 
quarto. Playford dedicates this volume “ To 
his endeared Friends of the late Music-Society 
and Meetiug in the Old Jury, London,”—one of 
the earliest music meetings or societies of which 
we have any record. These friends were— 
Charles Pigou, Esq. Mr. John Tempest Gent. 
Mr. Herbert Pelham Gent. Mr. John Pelling 
Citizen. Mr. Benjamin Walington Citizen. Mr. 
George Piggot Gent. Mr. Francis Piggot 
Citizen, and Mr. John Rogers Gent. (Query, 
may not the latter be the ancestor of Sir John 
Rogers, President of the Madrigal Society at 
the present time?) In this volume there are 
no less than 143 Catches, 3 Dialogues for 2 
Voices, 11 Glees for 2 and 3 Voices, 53 Ayres, 
Ballads, and Songs for 3 and 4 Voices, and 8 
Italian and Latin Songs, in all 218 composi- 
tions. The following curious advertisement 
is at the end of the table of contents: “ This 
book had been much sooner abroad, had not the 
late sad calamities* retarded both printer and 
publisher. The first part is what was printed 
before, with addition of some few new Rounds 
and Catches. The second part consists most of 
choice pieces of Musick, of 2,3, and 4 voices, of 
new compositions by the eminent composers of 
this nation. The several parts are here so 
printed as in songs of 3 or 4 voyces ; two books 
may serve four men, each choosing his part best 
suiting his voyce. And to these Songs, which 
are all for verse and chorus, there the bassus- 
part is continued, if the song be sung to any in- 
strument. This book, as it is now finished, may 
be termed § Multum in parvo ;? and my endeavour 
hath been to have it exactly and true printed.’ 
This is the earliest book in which I find the 
Glee mentioned ; and it is from this that I have 
extracted that excellent one, “ Smiths are good 
fellows” —the only composition of this class I 
am acquainted with by John Cobb. 
’ (To be continued.) 








ROSSINIT’S “ BARBIERE.” 





Many strange stories of the first performance 
of this charming opera have been put forth, 
the probability or truth of which have been 
reasonably doubted—the following account, 
from an actor in the affair, may be relied on, 
and is at once curious and interesting. 

On hearing that a young musician had been 
bold enough to touch a subject already handled 
by Great Paesiello, the Romans promised them- 
selves to inflict a severe chastisement on such 
presumption. The many spectators whom the 
announcement of the new Barbiere had at- 
tracted to the Argentina theatre very clearly 
betrayed their hostile dispositions. Every 
thing betokened a violent explosion. The 


arrival of Rossini, who, according to Italian 
usage, came into the orchestre to preside at the 
piano, was the signal for the storm. Never 
had the Argentina’s walls been shaken by such 
a tumult, Not a single note was listened to 
during the whole piece; it was not cries and 
hisses alone, but real howlings. Rossini, to 
whom these unusual manifestations of discon- 
tent were addressed, continued at his post 
immoveable. He even had spirit enough to 
rise after Ja stretta of the finale of the first act, 
and to cry out with strength—“ Bravi ¢ 
cantanti.” We need not say that at that 
moment there was a general rinforzando of 
roars which ceased only with the piece. Such 
was the first performance of IJ Barbiere—of 
that score which has since delighted the two 
hemispheres, and has kindied as much admi- 





ration at New York and Mexico, as at Rome, 
Naples, London, Madrid, and Paris. 

Between the first and second performances 
some of Rossini’s friends came and told him 
that the Romans had only wished to punish 
him for having written a Barbiere after 
Paesiello’s, which was the object of an admira- 
tion almost superstitious, but that henceforth 
justice would be done to him and his work. 
The young composer, however, apprehended, 
or feigned to apprehend, a renewal of so painful 
a scene. He gave the tenor, Garcia, with 
whom and Zamboni he resided, a letter for the 
Impresario, wherein, on pretence of an indis- 
position, he apologised for being unable to 
attend the second performance of his work. 
The piece began, but singers, musicians, ma- 
nager, all were dejected, and expected an imme- 
diate revival of the first night’s uproar. The 
public, however, seemed quite inclined to-make 
up for its injustice. The overture, which was 
received with unanimous bravos, had scarcely 
ieached the middle of the allegro, when the 
spectators noticed Rossini’s absence. The 
play was interrupted, and Rossini being loudly 
demanded, was compelled to repair in haste to 
the theatre. Whether by chance, or some 
contrivance worthy of his originality, the 
Maestro was dressed in the oddest way. He 
presented himself to the Roman public in 
slippers, swanskin trowsers, with a long and 
heavy travelling jacket, and one of those enor- 
mous cotton caps which the Bologna pork- 
sellers are wont to wear. The bravos which 
greeted him were not less noisy than the 
hootings he had experienced. Recalled seven 
consecutive times, he was obliged to return 
seven times, and hear the endless “ Viva” and 
* Bravi” of an enthusiastic public. Zamboni, 


who played Figaro, and, above all, Garcia, who 
had created the part of Almaviva in a charming 
style, shared in the triumph awarded to Rossini. 
The vehicle which conveyed them all three 





* Alluding to the Plague in 1665, and the Fire 
in 1666. 


who continually raised cries of “ Viva Rossini!” 
“ Viva il gran Maestro!” mingled with “ Viva 
Garcia!” “ Viva Zamboni!” 

The circumstances which attended the first 
performance of J? Barbiere in France, are also 
worth adverting to. Garcia, on returning to 
France, had brought the score of that opera 
with him, and begged to be permitted to play 
it for his benefit. He put it into the hands 
of the manager of that period. The answer he 
received some time after was, that chefs-d’- 
euvre only could be played at their theatre, and 
that I? Barbiere, a work of secondary merit, 
and of a composer scarcely known, was not 
deserving of the honour of being presented to 
the Parisan public! Garcia did not, however, 
consider himself beaten; next year, he stipu- 
lated the performance of J] Barbiere as one of 
the principal conditions of his engagement. It 
is, therefore, to the perseverance and good 
taste of that admirable singer that we are 
chiefly indebted for the interminable series of 
enjoyments which the many scores of the 


| greatest musician of our times have yielded us. 


P. RicHarpb. 


THE LONDON SEASON. 


BY M. FELIS. 








The London season is a sort of fair, or casual 
assemblage of society ; in fact, it does not last 
more than three months and a half. It is du- 
ring this short period that every thing must be 
done. The higher classes of society, who live 
more than two-thirds of the year on their es- 
tates, or on the continent, come for the remain- 
ing time to furnish food for the industry of 
artists and speculators of all sorts. Then, all 
kinds of professors must gain in a few days 
wherewith to defray their whole expenses in 
that country, in which it is most expensive to 
live. Then concerts multiply in a manner most 
incredible. Every one thinks he has a right to 
have a benefit. Those whose talent is not suffi- 
ciently attractive, speculate on the talent of 
others and pay for it. During the last two 
months nearly eighty concerts of different kinds 
have been given; sometimes four in one day. 
Now the greater part of the singers at the Ita- 
lian Opera, are engaged to sing at these con- 
certs, at from fifteen to twenty guineas each. 
If to these be added the musical soirées which 
are given in private houses, some idea may be 
formed of the vortex of music, and chiefly bad 
music, in which one lives during some months. 
These concerts and soirées, which are in one 
sort the chief objects of the singers who visit 
London, are destructive to the proprietors of 
the Theatres, and more especially to good 
music. As the soirées are always very late, it 
is impossible to rise early, and the theatrical 





home, preceded and followed by people carry- 
ing lights, was escorted by a prodigious crowd, 


rehearsals cannot, therefore, begin before noon. 
At twoo’clock the concerts begin, they have 
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hardly reached the finale of the first act, when 
the fashionable prima donna, the tenor, or the 
bass, who cannot lose the 20 guineas at which 
they are engaged, start for the concert, in spite 
of the entreaties of the conductor. In vain 
does he employ all his eloquence to show that 
the piece is not known, and that the represen- 
tation will be imperfect the next evening. ‘Sir, 
I know my part.’ ‘Very good, but Mademoi- 
selle———does not know her’s!’ ‘Let her learn 
it’. ‘The band has no acquaintance with the 
pieces.’ ‘They must study.’ ‘But how can 
they if you go?’ ‘ That is not my affair; I re- 
peat, I know my part, it is all you can exact 
from me.” 

This is a complete picture of the musical 
transactions going forward in this great metro- 
polis, with this only difference, that every sea- 
son it becomes worse and worse. The trash 
which the public are made to endure in the way 
of vocal music at these concerts, songs, duets, 
or trios, effective enough on the stage probably, 
but torn from the scene and the dramatis per- 
sone, become perfectly ineffective, quite unfit 
for a concert-room, which requires a rather 
subdued style of singing; these things disgust 
the educated amateur, and annoy every musical 
mind. While the sterling music of their own 
country, the works of Bishop, Webbe, Callcot, 
Beale, Stevens, Horsley, Elliot, Linley, and a 
host of talented writers now living, are entirely 
and carefully secluded from their fair share of 
public favour by the very parties who ought to 
be the first to bring them forward.—Extract 
from a letter of M. Fetis during his visit to Lon- 
don in 1826 or 30—addressed to his son in Paris. 








CORRESPONDENCE. 





ENUNCIATION OF VOCAL MUSIC, 





To the Editor of the Musical World. 


Sir,—I read, with infinite pleasure, your re- 
marks on vocal declamation, and highly approve of 
what you adduced on that important subject. 

~ Some few years ago, I was required to give les- 
sons in singing to a lady, about five-and twenty 
gag of age, who had been taught for several years 

y a fashionable master. The first song she sung 
to me, by way of specimen, was ‘‘ Hope told a 
flattering tale,”—in which she pronounced some 
of the words most vilely ;it however, being my first 
visit, I thought I would not say too much to her ; 
but when I gave the second lesson, I could not re- 
sist telling her, very gently of course, that she did 
not pronounce some of the words correctly—her 
face and neck were instantly covered with crim- 
son—and I perceived that the steam was gétting 
up. She asked me to point out any single word 
which she had not pronounced correctly—I said, 
that one small word, which was in the mouth of 
most young folks, namely dove, was rendered by 
her, lorve. She rose from her seat, and, as well as 
her excited feelings would permit her, said—* Sir, 
had I spoken the word as you are pleased to say 
1 do, my late master would, I am convinced, have 
told me so; good morning, Sir,” and away she 
went; next morning a note came enclosing pay- 
ment for the two lessons, with an intimation that 
I need not trouble myself to call any more. What 

are poor teachers to do? If they speak the truth 


honestly, they lose their pupils. Perhaps some of 

your correspondents could throw a light on this 

subject. Yours, &c. 
SOL. F 


Vanity is the Dutch-metal gilding of ina- 
bility and ignorance—if amateur pupils will 
insist upon preferring the gaudy to the intrin- 
sic, provided they pay for their folly, even let 
them enjoy it ; but few sensible persons will 
choose a teacher in whom they cannot con- 
fidingly rely, and the insensible must continue 
to take their pills in raisin-skins, as in their 
babyhood, to the end of the chapter. The 
paper in our last was, however, addressed more 
particularly to professors and public singers, 
who, by setting a better example, might lead 
the weak and incredulous into a preferable 
taste, and so amend the evil which all complain 
of, but few attempt to reform. 

Ep. M. W. 








Obituary. 
MR. THOMAS LUDFORD BELLAMY. 


This well known and much esteemed gentle- 
man was son of Mr. Richard Bellamy, a 
celebrated bass singer of the last century. He 
was born in the parish of St. John, Westmin- 
ster, and died at his residence in Judd Street, 
Brunswick Square, on Tuesday the 3rd inst., in 
his 73rd year. Mr. Bellamy received hismusical 
education at Westminster Abbey, and belong- 
ed at one time to St. Paul’s, and the Chapel 
Royal. He sang at the commemoration of 
Handel in 1784. About 1795 he paid a visit 
to Ireland, and was appointed stage-manager to 
the Dublin theatre, where he became a great 
favorite. After passing a few years as part 
proprietor of the Chester and Manchester cir- 
cuit of theatres, he returned to Ireland, and en- 
tered into some theatrical speculations, which 
proved most ruinous. In 1807 he was en- 
gaged at Covent Garden theatre, for five years, 
and in 1812 he accepted a similar engagement 
at Drury Lane theatre; at the expiration of 
which, he confined himself to concert singing. 
He succeeded Bartlemann, (who died in 1827,) 
as principal bass at the Ancient Concerts, and 
musical festivals. He was a member of most 
of the musical clubs in London, and was highly 
respected by all who knew him. 


MR. THOMAS VAUGHAN. 


On Monday, Dec. 9, the day poor Bellamy 
was consigned to the iomb, his contemporary 
and friend, Mr. Thomas Vaughan, the once 
eminent tenor singer, breathed his last. Mr. 
Vaughan was a native of Norwich, and re- 
ceived the first rudiments of his musical in- 
structions in the choir of the cathedral, under 
Dr. Beckwith, the organist. A clergyman 
took great interest in his welfare, and when his 








voice changed, procured for him a situation in 





St. George’s Chapel, Windsor. He afterwards 
belonged to. the three London choirs, that is, 
St. Paul’s, Westminster Abbey, and the Chapel 
Royal. On the death of Mr. Harrison, in 
1812, he was appointed principal tenor at the 
Ancient Concerts; and he sang at most of the 
provincial festivals for many years. Mr. 
Vaughan married Miss Tennant, a favourite 
singer, by whom he had a large family, but 
they have been separated for many years. Like 
his friend Mr. Bellamy, Mr. Vaughan was a 
member of most of the musical clubs in the 
metropolis; and was highly esteemed by a 
very numerous circle of friends. He always 
conducted himself in the most gentlemanly 
manner, and by his mild and amiable temper, 
endeared himself to all who enjoyed the plea- 
sure and advantage of his acquaintance. He 
died at the residence of his friend J. Walker, 
Esq., near Birmingham, whither he had gone 
for the benefit of his health, aged about 
sixty-two. 

Light be the earth, and green be the turf, 
upon those whose talent and endowments have 
contributed to the innocent enjoyments of 
mankind. 








REVIEW. 


“Go, gentle rose,”—Ballad—Grattan Cooke. 
C. F. Leader. 
This batlad has a simple, graceful melody ; 
and is accompanied with neatness and taste— 
it will be an acceptable drawing-room trifle.~ 





“ There’s not a heath,’—Trio—H. Brindley 

Richards. Leoni Lee. 

This is, in all respects, a trifle; it pretends 
to nothing, and entirely fulfils the object of 
its pretensions; it is for two sopranos and a 
bass, is easy of execution, and the accompa- 
niment being dispensable, if thus simplified, the 
effect will be pleasing—there is, some careless- 
ness in the part-writing. 





“La Joie d’ Edinbourg,” Fantasie a ? Ecos- 
saise, for the Harp.—Frederick Chatterton. 
Author. 

A clever.introduction and variations on the 
air, “Auld lang syne”’—arranged with taste 
and faultlessly. As a piece for practical dis- 
play, it is brilliant and shewy, well written for 
the instrument, and by no means difficult. 





“© The Constant Heart,” Serenade—Jules Bene- 
dict. Cramer and Co. 

This is a very elegant little song; the 
melody is graceful, and the accompaniment is 
flowing—the manner of the modulation into 
B minor at the termination of the first strain, 
is not.much, we think, to be admired, on 
account of the feeble relation hetween the voice 
and bass; but the general effect is so pleasing 
as to counterbalance this slight discrepancy. 
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“ The Indian Hunter,” Song—Henry Russell. 

F. C. Leader. 

This is one of Mr. Russell’s best songs ; it 
is less boisterous than is usual with him, and 
consequently more applicable to drawing-room 
use. The voice and energy of Mr. R. give a 
certain air of individual character to his de- 
scriptive pieces, which, in other hands become 
anything but characteristic ; the present song is 
to a pleasing air and is lightly accompanied, 
so that it may be easily rendered and generally 
acceptable. 





“ A Catch upon a Catch, not easily caught” — 
Marelli and V. Novello. R. Mills. 


This is a very comic piece, originally written 
by Marelli, in three parts, and published in the 
quaint old work “ the Essex Harmony,” 1742; 
to which Mr. Novello has ingeniously added 
three additional parts, and the six voices pro- 
duce a most ludicrous and effective whole. 
We recommend this catch to the lovers of 
joviality and harmonious humour. 





“ Banister’s Tutor’s Assistant for the Violon- 
cello” —H. J. Banister. Author. 

A sensible and very useful book, in which 
much that has hitherto encumbered books of 
the kind has been omitted, and much that is 
valuable has been provided for the pupil’s use, 
and the teacher’s advantage. ‘lhe rules and 
directions are very clearly explained, and there 
are a hundred and ten progressive lessons, well 
arranged for the instrument, in all the keys. 
As an instruction book for the violoncello, we 
know of no work so likely to achieve its pur- 
pose; and we conscientiously recommend it 
accordingly. 





“* Song of the Zephyr” — A. J. Rexford. 

Cramer and Co. 

This is an emulation of the pretty and 
popular songs of Charles Horn; it is a little 
laboured, but evidences thought and fancy ; 
and, if not so taking as its sprightly and ori- 
ginal precursors, it is nevertheless preferable to 
many of its character that come before us. 





“ Come, weave the laurel wreath”—Louis A. 

Emanuel. Ransford. 

A portentous song, commencing with a 
martial symphony and recitative, and ending 
as a ballad. ‘The air is pleasing, and, delivered 
by a capable voice, it will prove effective and 
win applause. 





LEAVES FROM THE SCRAP BOOK OF 
AN AMATEUR. 

PowER OF THE VOICE OVER CHILDREN.— 
It is usual to attempt the management of chil- 
dren either by corporeal punishment, or by 
rewards addressed to the senses, or by words 
alone. There is one other means of govern- 
ment, the power and importance of which is 


Seldom regarded. I refer to the human voice. 
A blow may be inflicted on a child accompanied 
by words so uttered, as to counteract entirely 
its intended effect. Or the parent may use 
language in the correction of the child, not ob- 
jectionable in itself, yet spoken in a tone which 
more than defeats its influence. Let any one 
endeavour to recal the image of a fond mother 
long since at rest in heaven. Her sweet smile 
andever-clear countenance are brought vividly 
to recollection. So also is her voice; and 
blessed is that parent who is endowed with a 
pleasing utterance. What is it which lulls the 





infant to repose? It is noarray of mere words. 
| ‘Chere is no charm to the juntaught one in let- 
ters, syllables, and sentences. It is the sound 
which strikes its little ear, that soothes and 


unskilfully arranged, if uttered in a soft tone, 
are found to possess a magic influence. Think 
we that this influence is confined to the cradle? 
No, it is diffused over every age, and ceases not 
while the child remains under the parental roof. 
Is the boy growing rude in manner, and bois- 
terous in speech? I know of no instrument so 
sure to control these tendencies as the gentle 
tones of a mother. She who speaks to her son 
harshly, does but give to his conduct the sanc- 
tion of her own example. She pours oil on 
the already raging flame. In the pressure of 
duty, we are liable to utter ourselves hastily to 
our children. Perhaps a threat is expressed 
in a loud and irritating tone. Instead of allay- 
ing the passions of the child, it serves directly 
to increase them. Every fretful expression 
awakens in him the same spirit which produced 
it. So does a pleasant voice call up agreeable 
feelings. Whatever disposition, therefore, we 
would encourage in a child, the same we should 
manifest by the tone in which we address him. 
—Christian Register. 


Our NationaL MELop1rs.—Many of the 
melodies of Scotland and Ireland, which rival 
in beauty and expression the polished strains 
of Italy, have been produced by men who may 
be called artists—the Oswaups, O’KANEs, 
and Carouans, the minstrels of the olden 
time; but they are handed down from genera- 
tion to generation, and preserved among the 
people by means of those natural tastes and 
feelings to which they are congenial. » 


Music For THE WorKING CtassEs.—It 
is earnestly to be be wished, that the study and 
practice of music were generally promoted in 
establishments were great numbers of people 
are employed: Wherever the working classes 
are taught to prefer the pleasures of intellect, 
and even of taste, to the gratification of sense, 
a great and favourable change takes place in 
their character and manners. They are no 
longer driven by mere vacuity of mind to the 
beer-shop; and a pastime which opens their 





minds to the impressions produced by the 
strains of HanpEeL and Haypn, combined 
with the inspired poetry of the Scriptures, 
becomes something infinitely better than the 
amusement of an idle hour. Sentiments are 
awakened which make them love their families 
and their homes; their wages are not squan- 
dered in intemperance, and they become hap- 
pier as well as better. 


Mora.ity or Music.—The influence of 
music on all classes is immense, and uniformly 
favourable. If it sometimes seems to be the 
handmaid of refined voluptuousness, or tha 
companion of vulgar debauch, the blame does 
not belong to it, but to its perversion and 
abuse. Without it, the vices would still exist, 


composes it to sleep. A few notes, ‘cine! probably in more debasing forms; while, 


properly applied, it can become a powerful 
agent in lessening the propensity to degrading 
pleasures. 


UniversaL Sincinc.—In all the public 
schools of Prussia, Saxony, Bavaria, and other 
German states, instruction in vocal music is 
introduced as an elementary branch of educa- 
tion. , ‘The same thing is the case in the military 
schools, in which the common soldiers are 
instructed in music along with reading, writ- 
ing, arithmetic, and those branches of mathe- 
matics which are applicable to the military 
art. 


THE DEBUT OF THE ASHLEY FAMILY 
FIFTY YEARS AGO.—They performed a quar- 
tetto, in which each took a shine in asolo. 
General Ashley, the oldest, who was about 
seventeen, played the first violin; John, the 
second; Richard, the tenor; aud Charles, the 
bass. 1t was the first exhibition of four boys 
playing together with such accuracy, taste, 
and expression ; and their success was prodi- 
gious. 


PurceELL AND Crort.—The verse in the 
burial service “Thou knowest Lord” was set 
by Purcell in amanner so truly beautiful, that 
Dr. Croft when composing his burial service 
declined even attempting to set the words, but 
adopted Purcell’s verse into his service. No- 
thing furthered is required to prove the excel- 
lence of the composition. 

Gray THE Port, aN AMATEUR.—In the 
interesting library of Mr. Bright, of Sheffing- 
ton are to be found ten folio volumes of manu- 
script music, which Mr. Gray had selected 
when in Italy. At that time very little music 
was printed in Italy, and none but the best was 
mede an article of trac. ffil turned them over 
without finding anything of value thad had not 
since been printed. The Dutch, without having, 
the least pretension to musical knowledge 
printed many of the first authors, and, as an 
article of trade, sold the Italian compositions 
all over Europe. 
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Metropolitan. 
DRURY-LANE THEATRE, 


On Saturday evening, the ancient melo- 
drama of “The Maid and the Magpie” was 
revived here, with some musical introductions 
from Rossini’s “Gazza Ladra,” an air from 
* Otello,” and another from “ Roberto 
Devereux” of Donizetti; thus injuring the old 
very effective piece, and utterly neutralizing 
the power and character of Rossini’s music— 
besides that it placed both the actors and 
singers in difficulty, and in each other’s way. 
It is tobe hoped that Mr. Macready, whoseexcel- 
lent judgement of dramatic effects no one will 
venture to question, may have been so fully 
impressed by the lamentable tameness of 
Saturday night’s performance, with the mistake 
so frequently committed at this theatre, by 
excision and interpolation in musical produc- 
tions, as henceforth to follow the counsel of 
his able director in such matters, Mr. T. 
Cooke ; and that he may be induced to give his 
efficient opera company an opportunity to win 
a success equal to their merits. 

The evening was a memorable one in musical 
annals, as introducing to the public two young 
vocalists, who in all probability will oecupy 
distinguished stations in the profession for 
which they are most admirably qualified. 
The first of these Miss Sabilla Novello, 
is extremely young, interesting, and of no 
inconsiderable personal grace and attraction; 
she has a lovely natural soprano voice, care- 
fully cultivated in the very best school—we 
say, a natural voice, to distinguish it from the 
many soprani, who, by artifice, raise their pitch 
above its legitimate register, thereby in- 
juring its quality and risking uncertain intona- 
tion. Miss Novello has the pure metal, and has 
moulded it with industry and taste; and she is 
in truth, already an accomplished artist—there 
is nothing strained nor astonishing in her sing- 


ing, which we take to be one of the surest | 
auguries of future high excellence; and her | 


youth and freshness of organ are additional 
promises of a most surpassing vocal career. 
Miss S. Flower, some time a pupil of the Royal 
Academy, whom we have heard and admired 
at concerts, possesses one of the finest contralto 
voices with which we are acquainted; and if 
she will labour sedulously in her vocation, will 
certainly win a high and lasting reputation— 
she is also young, and gifted with a figure and 
countenance well suited for the characters 
usually allotted to voices of her class. The 


former lady supported the part of Annetta in 
avery pleasing and satisfactory style, and the 
latter filled that of ——(the Pippo of Rossini) 
most unaffectedly, and so far as related to the 
music, most cleverly. It is not fair to judge 
of operatic debutantes by comparison with 








verbal actors; music is the language to which 


they have devoted their study and attention ; 
and when long talking scenes are thrust upon 
them, it is no wonder if they become nervous 
and insufficient—both ladies suffered by this 
unlucky mistake, yet they created a most 
favourable impression on their auditors, and 
will doubtless become public favourites. 

Mr. Allen sustained the tenor part with a 
degree of fervour and brilliant execution, sur- 
passing any English competitor—Mr. H. 
Phillips was the father, and sang his share of 
the music in the most finished style—Mr. 
Stretton was the Baillie, and contributed much 
to the excellence of the little concerted music 
retained—Mr. M. Barnett acted the jew pedlar 
to the life, and got through a pertion of the 
music ina manner which, perhaps, no other 
comedian could have sccomplished—Mr. W. 
Bennet and Mrs. Jones bustled through the 
farmer and his querulous wife, but were 
evidently not in love with their disagreeable 
duty—the chorus wanted numbers. Of the 
music, the cavatina of Miss Novello, the aria 
of Mr. Allen, the terzetto of Annetta, the father 
and the baillie, the song of Mr. Phillips, and 
the duet of the two debutantes, in the prison 
scene, were all most capitally sung and de- 
servedly applauded. Besides curtailments, the 
whole of the very dramatic trial scene, and the 
impressive last finalo, were entirely omitted ; 
in lieu of the latter, Annetta was made to sing 
“ Deh calma” from “ Otello” and a flourishing 
aria of Donizetti, which nobody liked. Onthe 
fall of the curtain the applause was long and 
loud, till Mr. Allen led the two young ladies 
forth, to receive the gratulations due to their 
arduous and successful endeavours. 


SACRED HARMONIC SOCIETY. 


The “ Messiah” was again repeated on Wed- 
nesday, the 4th inst., to a multitude of music- 
lovers and general admirers; Madame Cara- 
dori, Miss Cubitt, Miss Dolby, Mr. Manvers 
and Mr. Phillips, sustaining the principal vocal 
parts, and the chorus and band being, in every 
respect, perfect, We regret to be under the 
necessity of complaining again of the most rude 
and disgraceful conduct of the ‘ top” singers 
—on this occasion, they most indecorously left 
the hall, while Mr. Phillips was singing “ The 
trumpet shall sound,” totally disconcerting the 
song and the songster, disturbing the orchestre, 
and interrupting the attention and convenience 
of the audience so entirely as to render the rest 
of the oratorio entirely unintelligible. We trust, 
if the committee of the society cannot enforce a 
little more respect and decency among their 
said “ top” singers, that the public will take 
the matter into their own hands, and read them 
such an admonition as Madame Catalani once 
received at the Covent Garden Oratorios, for a 
similar breach of decorum and good-breeding. 








MELOPHONIC SOCIETY. 

The “Creation” was given in very good 
style, at the Music Hall, Store-street, on Wed- 
nesday, the 4th inst., and attracted a numerous 
audience, despite the Very injudicious contre- 
temps of the Exeter Hall Society, having ap- 
pointed a performance for the same evening ; 
thereby withdrawing several choristers from 
this junior institution, who are also members 
of the parent society. 

The principal singers were Misses A. Wil- 
liams, Ward, Milner, Mr. Redfearn, and Mr. 
Leffler ; the latter of whom did {not arrive till 
late, in consequence of his required perform- 
ance in “ Fra Diavolo” at Covent Garden 
theatre. The whole of this fine work was most 
creditably executed, several pieces being de- 
servedly encored. Mr. W. Blagrove led, Mr. 
T’. Jolly presided at the organ, and Mr. Hol- 
derness conducted. 


SOCIETY OF BRITISH MUSICIANS. 


The seventh conversazione of this society 
was held on Thursday evening last, in the 
harp ware rooms of Messrs. Erat, Berners 
Street. The gathering was scarcely so nume- 
rous as usual, but a very large amount of 
musical talent and merit was present. A 
charming quintet by Mr. Mudie, for four string 
instruments and piano-forte, was finely played 
by Messrs. Dando, Thirlwell, Willy, Banister, 
and the composer—it is a work of high order 
and was most deservedly applauded ; as was a 
new quartet of Mr. G. A. Macfarren, performed 
by the same talented violin guatuor. Mr. H. 
Boys played Mendelssohn’s piano-forte quartet, 
No. 1, of Op. 1, in C minor, with great musi- 
cianly spirit and excellence ; he was ably sup- 
ported by Messrs. Thirlwell, Willy, and 
Banister; who, with Mr. Dando, played the 
Emperor quartet af Haydn, most perfectly. 
Clever songs, the compositions of Messrs. 
Griesbach, ‘Tutton, and E. Perry, were well 
sung by Miss Bruce Wyatt, Mrs. C. Harper, 
and Mr. Manvers. Altogether, this was one 
of the most classical nights of the season. 


MISS BINFIELD WILLIAMS’S CONCERT. 


A numerous and respectable company as- 
sembled at the residence of this young lady, 
No. 18, Howland Street, on Thursday evening 
last ; when a very talented selection of pieces, 
vocal and instrumental, were ably performed. 
Miss B. Williams executed a brilliant fantasia 
on the piano-forte with considerable effect, and 
a Beethoven trio in excellent taste. Mr. 
Regondi played a guitar solo with much 
success. Miss Cubitt, Mrs. A. Smith, and 
Miss Bassano; Mr. Clifford, (another new 
tenor) Mr. Ferrari, Mr. Stretton, and Mr. Von 
Hoff, were the vocalists ; the former gentleman 
rendered Mozart’s ‘‘ Un aura amorosa” very 
chastely, and with the true essentials of a singer, 
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voice and correct intonation—Mr. Ferrari sang 
Mr. G. Cvoke’s “Go gentle rose” tastefully, 
and M«r. Stretton gave “the Wanderer” with 
mor success than we think due to its merits. 
Mr. Charles Blagrove conducted. 


MR. WILSON’S SCOTTISH ENTERTAIN- 
MENT. 

On Monday, Mr. W. attracted a very nume- 
rous audience to the Store-street Music Hall; 
and both his anecdotes and singing, told exceed- 
ingly well; he was encored in “ Roy’s Wife of 
Aldivalloch,” also in “ My Jo Janett,” a comic 
ditty, and “ Saw ye my wee thing,” and loudly 
applauded in all his other songs. 


MR, W. 8. BENNETT’S CHAMBER CONCERT. 


A large number of admirers of the highest 
school of pianoforte playing, and of fine music, 
enjoyed a most gratifying evening at the resi- 
dence of Mr. W. S. Bennett, No. 42, Upper 
Charlotte Strect, Fitzroy Square, on Monday 
last. ‘The programme was a veritable cluster of 
gems, and the performance of our talented 
countryman was, throughout, beyond criticism 
and above common praise. Mendelssohn’s 
Duo, Op. 45, in B flat major, pianoforte, and 
violoncello, Mr. Luczs—four movements from 
Mr. Bennett’s “Suite de Pieces”—four preludes 
and fugues of Scarlatti, Handel, Sebastian 
Bach, and Mendelssohn—and Beethoven’s 
Op. 31, Sonata in D minor; each and every 
were rendered by Mr. Bennett, in a style of 
varied and appropriate. excellence, worthy of 
the compositions, and far surpassing any 
similar display of musicianly dexterity we have 
ever had the fortune to experience. 

Messrs, Gatty, J. Loder, Junr., and Lucas, 
give us a masterly translation of Beethoven’s 
Trio in D major, Op. 3—Mrs, W. Loder sang 
Cherubini’s “ Ave Maria” (clarinet accompani- 
ment by Mr. Bowley), and Haydn’s “ Recol- 
lection” with unaffected simplicity and purity 
—Mr. Manvers gave “ II, mio tessoro,” and 
Schubert’s “ Thy face in every blooming flower 
I see,” most effectively—and Mr. Dorrell pre- 
sided with excellent good taste and ability. 
‘This was truly a musical banquet, and the 
manner in which it was received, was alika 
complimentary to the artists and their audit- 
ors—not one left the room till the ultimate note. 
Mr. Bennett gives a second concert on the 23rd 
instant, 








Zrobinctal. 
BIRMINGHAM, Jan. 7. 


The Musical Institute gave two concerts, on 
bi eager f and ‘Thursday last, in aid of the 
“Aged and Distressed Housekeepers’ Charity,” 
which were well, but scarcely so fully ‘atone 
as on previous occasions. On Wednesday, 
the “ Messiah” was performed in a very perfect 
and effective manner ; the soloists being Miss 
Birch, Miss Aston, Mr. Pearsall, and Mr. 
Machin; with a very efficient band, led by 





Mr. Shargool, and a numerous and capable 
chorus—Mr. Munden, conductor. On Thurs- 
day, in addition to the above, Mr. H. Russell 
was engaged, and was encored in three of his 
popular songs. Bishop’s “ Chough and crow,” 
** When the wind blows,” and Purcell’s “ Come 
if you dare,” were finely sung, and a Sym- 
phony of Haydn, most spiritedly played. This 
concert was under the direction of Mr. Fletcher. 


BELFAST, Jan. 3. 


The Anacreontic Society of this city, gave 
its first concert for the season on Thursday 
last (29th ult.), which was attended by a most 
numerous and elegant audience, and rewarded 
by the unlimited approbation of all present. A 
full and highly cultivated orchestre executed 
the No. 9 Symphony of Haydn, with great 
spirit ; as also the overtures to “ Zanetta,” and 
B. Romberg’s in D—Bishop’s “Spirits ad- 
vance,” was finely sung by Misses Gelston and 
Inglesby, and chorus—“ When winds breathe 
soft,” and “ Fair Flora decks,” were equally 
well rendered by Miss Gelston, Messrs. Craw- 
ford, Porter, Malcolm, Conner, and Musgrove 
—Mr. Joseph Robinson, of Dublin, sang 
“ Alexis” and two or three ballads with a feel- 
ing and delicacy which stamp him a first-rate 
artist. Mr. Liddell accompanied the cantata, 
and played a violoncello solo in most excellent 
style—and Mr. Murray, the leader, performed 
a violin Fantasia in a very brilliant and praise- 
worthy manner. Mr. Long conducted this 
admirable concert, which reflects high credit 
alike on the several artists, and on the correct 
appreciation of their auditors and the good taste 
of the city. 

LivERrPooL, Jan. 10. 

Our Collegiate Institution was opened on 
Friday, with a grand musical performance, sup- 
ported by the united orchestres of our Phil- 
harmonic Society and the Theatre Royal. 
Weber’s Jubilee overture was finely played, 
and several vocal compositions most effectively 
sung—the principal vocalists were, Miss Stott, 
Miss Hammond, Miss Aldridge, and Mr. 
Lewis; with a numerous chorus. Mr. Aldridge 
junior was leader. Upwards of two thousand 
seven hundred persons were present, and the 
fine Lecture Hall of the Institution proved 
most admirably fitted for the celebration of 
great musical performances. Our Philhar- 
monic Society have made arrangements for a 
series of twelve concerts, on a very superior 
scale, to be given in this hall—commencing in 
March next. 

LovuGuBoROUGH, Jan, 4. 


The Choral Society of this town, gave a fine 
performance on the 29th ult., which was most 
numerously attended. Mr. Fritzch of Derby, 
led an efficient orchestre, and Misses Lockwood 
and Bombroffe, Messrs. Oldershaw, (of Lei- 
cester) and Mr. Hull, sang many fine compo- 
sitions in an excellent manner ; and several 
sublime chorusses were executed with a power 
and perfection most creditable to the society. 
The delight and satisfaction of the audience was 
expressed in the most gratifying way. 


SouTHAMPTON, Jan. 9. 


The classes of Mr. Klitz, on the Hullah 
system, are improving rapidly both in musical 
acquirement and numerical force—an upper 
school has been established, in which the 
practice of compositions of a high order forms 
at once a delightful source of amusement, and 





an advantageous progress in music reading 





and choral singing. ‘The Shirley class, on 
Thursday, concluded their first course of 
lessons, when the members presented Mr. 
Klitz with a valuable gold pencil, in testimony 
of their grateful appreciation of his successful 
labours. The token was handed to Mr. Klitz 
by the Rev. — Orger, who expressed the 
general approbation of all present, on the vast 
improvement of the pupils and the spread of 
musical knowledge in the vieinity. 
WALTHAMSTOW. 

Mr. Bird, our respected organist and musical 
teacher, gave his annual concert on Monday 
evening, which was most numerously attended 
by ahighly respectable and genteel audience ; 
and no wonder, when the talent engaged was 
takeninto consideration; for there were Madame 
Dulcken, who performed two fantasias, also a 
trio, piano-forte, violin and violoncello, with 
Messrs. Cramer and Hancock, in the most 
brilliant manner. Mr. Card performed 
Drouett’s Rule Britannia on the flute, in a 
style that elicited great applause. Mr. W. 
Cramer gavea solo on the violin excellently. 
The vocalists were Miss Dolby, Miss Cubitt 
and Mr. John Parry, who sung a variety of 
popular compositions to the highest gratification 
ofthe company. When Mr. John Parry was 
encored in his Swiss song, he intreduced anew 
one, called Blue Beard, written by Albert 
Smith, and composed, of course, by himself, 
which told most admirably; it is beyond a 
mere song, it really is a grand buffo scena, 
replete with capital points and comic effects. 
The lovers of music in this locality are much 
indebted to Mr. Bird, for the spirited manner 
in which he catered for their amusement. 

WALSALL, Jan, 10. 

We had a great musical treat on Tuesday 
last, when the Misses Smith, nieces of the 
Countess of Essex, and Mr. George Hay, of 
Wolverhampton gave a concert, which was 
very numerously attended. The young ladies 
sang a great variety of charming songs and 
duets in excellent style, the latter being parti- 
cularly admired and applauded ; and Mr. Hay’s 
performance on the grand piano-forte was full 
deserving of the rapturous applause with whic 
it was greeted. Mr. Frederick Smith accom- 
panied the vocal pieces very ably. 








Foreign, 
PARIS... Jan. 9. 

Donnizetti’s new opera, ‘* Don Pasquali,’’ was 
produced on Thursday last, at the Theatre Italien, 
with great success. It is of the comic genre, 
consisting of a series of Sir Peter and Lady Teazle- 
isms, between Lablache, an old uxorious bachelor, 
and Grisi, a young piquante widow, who has been 
palmed upon the old fellow as an innocent just 
released from her educational durance in a convent, 
also the intrigues of her young lover, Mario, anda 
certain doctor, Tamburini, who knows better what 
is best for all, than they do themselves. The music 
is in Donnizetti’s happiest vein—there is not 
much comedy in it, but it is sprightly and plea- 
sant, much of it, like most of his works, of a 
certain no-character that is acceptable either in 
serio or buffo operas of the present day. The 
best pieces are a duet, splendidly sung by 
Grisi and Tamburini; an aria by Mario; anda 
quartett, andante, in the middle of the finale, 
Lablache was quite at home in the pecked 
bridegroom, who resigns his bride at the eleventh 
hour to his nephew, Mario—Grisi was admira- 
ble, and Tamburini excellent 
4 The conservatoire concerts commence next sun- 

ay. 
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Manrip.— Dee. 25. 

Don Jose Ribas, first flute at her majesty’s 
theatre and of the Philharmonic Society, London, 
has obtained a larger share of popularity here than 
any previous instrumentalist«-he played at a con- 
cert on the 22nd inst, before the Queen and all the 
nobility of the court now in Madrid, and was 
honoured by her majesty’s gracious compliments 
and the enthusiastic applause of all present. 


Rome, Dec. 29, 1842. 

The ‘Puritani” has been most successfully 
produced here. The superb tenor Signor Moriani, 
Signor Varese, and our syren countrywoman, 
Miss Clara Novello, being the principal singers— 
the latter is greeted nightly with enthusiasm, and 
the Romans appear to felicitate themselves on the 
amicable retention of the lady, whose attempted 
abduction from their opera, by the Sardinian ma- 
nagers, lately threatened the peace of nations. 

Potspam, Dec. 30, 1842. 

The comedy of Aristophanes, ‘‘ The Frogs,”’ has 
been played with vast success at the royal theatre. 
The incidental music of Commer, a young artist 
of great promise, is spoken of in high terms of 
commendation—two chorusses, in particular, are 
already popular. 


Brussets, Dec. 29, 1842. 

The chamber of representatives has voted the 
sum of 4000 francs, annually, (£160) for the foun- 
dation of a Violin Professorship in the Conserva- 
toire—this appointment is given to M. de Beriot 
as an inducement to prevent his acceptance of the 
professorship in Paris, vacant by the demise of 
Baillot. Thalberg is here, and triumphant as usual. 


Lerpsic, Dec. 27, 1842. 

A monument to the memory of J. Sebastian 
Bach has been completed at the cost of Dr. Men- 
delssohn, it is to be erected in the school of St. 
Thomas, and will probably be inaugurated on the 
23rd of March, being the birth-day of the immor- 
tal Fuguist. 

Naptes, Dec. 26, 1842. 

Pacini’s new opera, “ La Fidanzata Corza,”’ has 
been very favourably received. Mesdames Fran- 
chia and Sadolina, and Signor Coletti support the 
piece very ably. 








Riliscellancous. 


EpinspurGcH Festivau.—Great prepara- 
tions are in progress for this performance, 
which Sir Henry Bishop is anxiously endea- 
vouring to make entirely worthy of the 
Northern metropolis, and of the founder, the 
late General Reid, by whose bequest a guarantee 
fund is provided. 


M. Duprez.—It is definitely arranged that 
this celebrated tenor singer will appear at 
Covent Garden Theatre, in the course of the 
season—Gilleaume Tell” and “La Favou- 
rite” are the operas selected for his twelve 
performances. 


Mr. Bunn.—This active impressario is en 
route for Berlin, where he journeys with the 
hope and intention to secure the aid of Made- 
moiselle Fanny Elsler, and to effect other 
arrangements for Covent Garden Theatre. 


Princess’s THEATRE.—* Lucia de Lam- 
mermoor,” with an English libretto, will be 
pence here next week; to be supported by 

Madame Garcia, Mr. Templeton, Mr. Weiss, 
and Mr. Burdini, who last year supplied the 
place of Signor Ronconi, at her Majesty’s 
theatre, during the Signor’s indisposition, with 
considerable effect. 











Mr. Benepict.—The new opera of this 
able musician continues in active rehearsal. 


Tue MeExoprsts’ Civ will commence its 
harmonious and convivial meetings on the 
26th inst., this being its nineteenth season. 


Tue GirEe Cuvus will hold its second 
meeting, at the Crown and Anchor Tavern, on 
Saturday next. 


Tue NosBLEMEN AND GENTLEMEN’S 
Catcu Cuivs will not resume its meetings 
until next month. 


Her Masessty’s THEATRE.—Mr. Lumley 
has arrived in London, from a tour through 
the Italian markets in search of materials for 
the coming season. Besides the elite of the 
Paris Italian opera company, including Mes- 
dames Grisi, Persiani, Mario, ‘l'amburini, and 
the Lablaches, it is reported that he has se- 
cured the services of Signor Conti, a favourite 
and tamous tenor. The ballet will be very 
strong under the direction of M. Perrot. 


BrrMInGcHAM.—The proceeds of the two 
concerts given last week, for the benefit of the 
old and impoverished housekeepers, realised 
upwards of a hundred pounds. 











LIST OF NEW PUBLICATIONS. 
INSTRUMENTAL. 


A. Fleche— Esmeralda, Waltzes, Piano-forte— 
Jefferys and Nelson. 

Rimbault — Fantasia — Semiramide— Duff and 
Hodgson. 

Chaulieu — L’ Indispensable Manuel for Young 
Performers on the Piano-Forte—R. Cocks & Co. 

Dos Santos— Holiday Quadriiles— Duets— R. 
Cocks & Co. 

Labitzky—Dublin Waltzer—Q. Cocks & Co. 

Lanner—Die Troubadours—R. Cocks & Co. 

Chaulieu—Scotch and Irish Quadrilles. Nos. 1 
and 2—R. Cocks & Co. 

Strauss—Musik-Verein- Tanze— R. Cocks & Co. 


VOCAL. 
Millar—Sweet Isle of the West—song—Jefferys 








Notice ta Correspondents. 


Mrs. O’Meara—Dr. Edwards—Mr. Sandon— 
Mr. Polewell—Miss Hotham — Mr. Jaisegs—Mr, 
Baley—Dr, Thompson—Mr. C. J. Movie=.their 
subscriptions are acknowledged with thanks, 

*,* In answer to numerous enquiries, it is re. 
spectfully stated that the subscription to the 
‘* MusicaL WoR.LD’”’ is 16s. per annum, or 4s. 
quarterly, which ensures the delivery in every part 
of England, Ireland, Scotland,France, and Belgium, 
by the first post after Thursday—the terms for Ame- 
rica are 25s. per annum, the Numbers being for- 
warded by the Post-office Mails on the 14th and 28th 
of each month. Single copies may be obtained by 
remitting the amount either in coin or postage 
stamps, to Mr. E. B. Taylor at the Office. 

The Terms for Advertisements are—under 10 lines, 
4s. Ten lines, 5s. Twenty-five lines, 10s.—and 6d. 
for each additional line. Consecutive Advertise- 
ments may be contracted for on reduced terms, 

Subscribers are requested to address all remittances 
to the Publisher, Mr. E. B. Taylor. 

All letters and parcels for the Editor should be) 
addressed to him, at the ‘‘ Musical World’’ Office, 
No. 3, Coventry-street, Haymarket. Matters re- 
lating to the current week should be forwarded on 
Tuesday. p 

The Tide-page and Index of vol. XVII. is again 
obliged to be postponed —it will be given next week. 

Dr. Elvey—Received, but not before. 

Miss Hurlock—All subscriptions are payable in 
advance; the numbers will be forwarded as wished. 

Flueberg—Mr. John Bishop’s edition of the 


| * Messiah,” embodies, so far as is possible, the 


additions of Mozart, very cleverly arranged. 
Ditto—Subscribers to the Sacred Harmonic So- 
ciety, are entitled to admission to the concerts ; 


| also to attend the practices of the chorusses, if 
| they be vocally inclined. 


Birmingham—An anonymous correspondent is 
informed that we never insert unaccredited notices 
of Provincial Performances—with every desire to 
give publicity to country concerts, we cannot 
accept accounts of them from unknown hands. In 
most cases, as at Birmingham, we rely on a 
resident correspondent, in whose good judgement 
and fidelity we have full confidence. 

Parisiana—At Cramer’s, Regent Street, 

Harpist—Apply to Messrs. Urats, Berner’s 
Street, where the ‘‘Supporter’? may be examined. 

M. C.—Our lady correspondent is recommended 
to pay the ‘‘ Horn-player” a visit. It is beyond our 
province to peep behind his domestic curtain. 

sc 





and Nelson. 

Hodgson—In Lordly Halls —song’— Duff fand | 
Hodgson. 

Hodgson— The heart with sweet contentment | 
blest—song—Duff and Hodgson. | 

Hodgson—Merrily over the waters—Glee—Duff | 
and Hodgson. 

Lover—Me‘ Carthy’s Grave—song—Duff & Hodg- | 
son. 

Lover—The Bold Soldier Boy—song—Duff and 
Hodgson. 

Russell—I'm afloat, Im a float—song—Duff and 
Hodgson. 

Jules Benedict — The Cottage Door — Ballad— 
Cramer and Co. 

Henry Russell—The Winds are free—song— 
Cramer and Co. 

Louis A. Emanuel— Come, weave the laurel 
wreath for her—song—Ransford. 











WORKS RECEIVED FOR REVIEW. 

‘*Come weave the laurel wreath for her,”’ Louis 
A. Emanuel.—“The winds are free,’’ Henry 
Russell.‘ The cottage door,”’—Jules Benedict.— 
** Musik, Verein-Tauze,” Johana Strauss.— 
**Scotch and Irish Quadrilles,’’ Charles Chaulieu. 
—Die Troubadours Walzer,’ Joseph Lanner.— 
‘Dublin Walzer,’ Joseph Labitzky.—‘* The 
Holiday Quadrilles,” D. J. Dos Santos.—‘ L’ 
Indispensable manuel,” for piano-forte, Chaulieu. 
—‘*Go, you may call it madness,” Jane EK. Kay. 
—‘‘ The Royal Highlanders,” John Weippert.— 
‘* Weippert’s Indian Quadrilles,” John Weippert. 





An Admirer and Subscriber.»—We concur 
with our correspondent, but trust and believe that 
Mr. T. is placed beyond the reach of competition. 

A Subscriber—Mr. Brownsmith, 6, Delahaye 
Street, Storeys Gate, Westminster, 

A Subscriler—Leeds-—Arrived to late for the 
present No.; such notices should be signed by 
correspondents, and will then be invariably com- 


| plied. 


Several communications arrived too Jate, will be 
noticed next week. 

Mr. H. J. Banisters 4th letter on ‘“Music for the 
Wealthy’? next week. 


DVERTISEMENTS 
MR. CARTE, 
Begs to announce that his 
SECOND SUBSCRIPTION CONCERT 
Will take place on 
WEDNESDAY Evening, the 18th of JANUARY, 1843, 
At the 
BRIDGE-HOUSE HOTEL, LONDON BRIDGE. 


The Performers engaged are 


Mrs. ALFRED SHAW. Miss RAINFORTH. 
The Misses WILLIAMS. 
Mr. HENRY RUSSELL. Mr. JOHN PARRY. 
S1enor PUZZI. 
Mr. CASE, Mr. H. CARTE. 
AND 


Mr. CARTE. 
Conductor, Mr. G. F. HARRIS. 
Single Tickets, Five Shillings each, may be had at the 
Bridge-House Hotel, at all the music shops, and of MR 
Carre, 61, Greek-street, Soho-square. 
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CORNOPEANS, VALVE BUGLES, TROMBONES, 
BAS3 HORNS, OPHICLEIDES, kc. 


TREGEAR & LEWIS, 
96, CHEAHSIDE, 


Beg to call the attention of Country Brass Band Mas- 
ters, and others, to their new list of prices, of the above 
useful and perfect instruments, being more than 25 per 
cent. cheaper than those of any other house. 


PRICES OF INSTRUMENTS. 












Cornopeans, super. with 6 Crooks, Mouthpiece, 2 12 6 
Do. do. with case ......3 3 0 
Do Best, with Shake Key, &c..... 3 13 6 
Do. do. extrafinished, withcase.. 4 4 0 
Do. do dd», English Pistons.. 4 14 6 
Do. do. German Silver mounted 
with crooks and case ........s.s-s005. 5 5 O 
Do. do. English do. do.. 6 60 
y do. do. Copper or Brass 
mounted,.....-eee+ssers ccccccccccccesn 7 7 O 
Do. Tenor with crool 440 
Valve Bugles .eoe++ .sseees w@ 4S 
Trombone.......-Alto.. 1 15 0 
Tenor....°°°* B.. we 
Ds, cvcccoce © ccce 220 
Bass secesees G coerce 2 12 6 
Do improved G , ..eee 3 3830 
Bass Horns, 9 Keys ......- 6 60 
Ophicleide 9 Keys ......eeeseeeeee 4 16 0 
Do. 11 Ke@yS 1... ceccccscccenccevecesss 7 7 O 
Drums, Bass, plain .....+e eocee 440 
Do. do. trophies e secooeees 5, 5 O 
Da, do. painted with Arms, &c, ..--..-+-» 6 6 0 
Clarionets, 6 Keys, Ivory Tip B.C. or Eflat.... 1 5 0 
Do. 8 de. do. 0. 1 10 0 
Do. 10 do. do. do, ceoccccee 1 15 0 
Do. 12 do, do. do. 220 
Do. 13 do, do, do. sseceeee 2 10 0 
Flutes, Super. Cocoa, with 8 Keys, German Silver 2 2 0 
Do. de, do. extra mounted, Tips, &c. .. 2 12 6 
Do, da, do, Ebony Ge. coco 8 8.8 
Do. do, do do. Silver Rings, 
Tips and KeyS ... seccccocccseeeeees 5 5 
Do, do. do. Silver Bands, &c. .....- coer 6. 6 
Do. do. do, extra chased Bands ......65 7 7 9 
Do. do. do, the best that canbe made... 8 8 9 


N.B'—Second-hand Instruments always on Sale. 





SUPERB MUSICAL GIFTS. 


THE PRINCE OF WALES’s ALBUM, dedicated to Her 
Majesty, and edited by FREDERIC STAPLETON; con- 
sisting ofa collection of classical, vocal, and pianoforte 
solo compositions, by the following distinguished authors : 
—Vocal composers—Schubert, Mendelssohn, Spohr, Mo- 
lique, G. A. Macfarren, H. Smart, Aspull, Mudie, Davison, 
Saloman, Clement White. Pianoforte composers—Chopin, 
Henselt, Auber, Oliver May, H. B. Richards, Holmes, 
Heller, Lincoln, Jewson, L. and E. Bendixen, &c. Splen- 
dialy illustrated, and bound in the first style of elegance, 
price 18s. 

Czerny’s Musical Greenhouse: or, Souvenir d’Amitie: 
a collection of above 200 elegant airs, Italian, German, 
French, Spanish, and of all other nations, arranged for the 
pianoforte solo, of moderate difficulty, by C. Czerny. Ele- 
gantly bound, price 40s. Published by Wessel and Staple- 
ton, music-sellers to Her Majesty, 67, Frith-street, corner 
of Soho-squure. 


ENLARGEMENT OF 


THE MUSICAL EXAMINER. 


The great success of this Periodical at its outset has in- 
duced the Proprietors to double its size, thereby doubling 
its valne as a source of information and amusement, and 
rendering it highly desirable as an advertising medium. 
The attention of advertisers is now particularly invited to 
the “* Musical Examiner,” which appears early every Sa- 
turday morning. 


TERMS OF SUBSCRIPTION : 


Quarterly F ° 2 0—Stamped . 3 0 
Half-yearly . - 4 O—Stamped . 6 0 
Yearly . . ° 8 0—Stamped . 12 0 


The “ Musicat Examiner” is delivered free of postage 
at the residences of Subscribers in Town, on the day of 
publication, and is sent into the country free (at stamped 
price) on the same day. Price 2d.—Stamped 3d. 


Orders by letter pre-paid, for subscription or Stamped 
numbers of the ‘‘ Musical Examiner,’’ will be forwarded 
by inclosing the amount in Post Stamps. 


CIRCULATION WARRANTED AT 2,000 


*,* The “ Musical Examiner” is conducted by professors 
of high standing, on totally independent principles, assisted 
by correspondents in Germany, France and Italy. 


Published by Wessel & Stapleton, Music Sellers to her 
Majesty, the Duchess of Kent, the Court, and the Army. 
No. 67, Frith Street, corner of Soho Square, to whom all 
communications for the Editor, Advertisements, Music, &c. 
or Review, are to be addressed, postage free. 








ZEITTER & COMPANY 


Respectfully beg to submit the following list of prices of 
their Patent Pianofortes, which have all the latest im- 
provements—New particularly wrought iron string plates, 
wrought iron bracings over the sounding board, and an 
additional iron bar on and under the wrest plank. ‘ 
Also, their Newly Invented Sounding Board, for which 
they obtained His late Majesty’s Royal Letters Patent, 
dated 1st November, 1833, and which has been admitted 
by the first professors to be the most important improve- 
ment ever applied to the Pianoforte, producing a more 
full and equal quality of tone, and being on @ principle 
somewhat similar to the violin, warranted not to lose its 
resiliency or to yield by the pressure of the strings, which 
is invariably the case with sounding-boards on the old 
construction, and are therefore warranted to stand better 
in extreme climates than any Pianofortes hitherto made— 
BOUDOTR PIANOFORTES, SIX OCTAVES. 
Particnlarly adapted for singing, only four feet high, and 
heing veneered and polished at the back, can be placed 
in any part of the room. 


Mahogany .. cee seeee ooeee 40 to 50 guineas. 


Rosewood .. 2, .cccvccereccccccccccce 45 = —_ 
Mahogany, with grand action........ 50 — 60 —— 
Rosewood GBs ii kk veces voce Qw FO 


COTTAGES, SIX OcTAVES. 
Mahoganv...... 45 to 60 guineas. 





eee eeee 





ROOGWOO$ «oc cc ccccccnsiicees - &o—70 —— 
Mahogany, with grand action........ 55 — 70 —— 
Rosewood GHD. cccccccccccces G— 8 —— 
CABINETS, SIX-AND-A-MALF OCTAVES. 
Mahogany. ..oeesscocesees eecescesee 60 to 70 guineas. 
Rosewood..... eoce 70— 80 —— 


Mahogany, with rand action.. ceceee 75 — 00 —— 
Rosewood Aitto 0.0 cccceecccece 
SEMI-GRANDS, SIX-AND-A-HALF OCTAVES. 
M@ROBANY 0000.. ccccce cccecccess 90 to 110 guineas. 

Rosewood : 100 — 120 —— 
GRANDS, SIX-AND-A-HALF OCTAVES. 
Mahogany .» 120 to 140 guineas. 
Rosewood ....-.... 130 — 160 —— 


N.B.—ZEITTER and Co. engage to keep all instruments 
purchased of them in tune for six months, free of expense, 
in London, and to exchange them if returned to them free 
of carriage within the same time. 


4 & 5, New Cavenpisa Sr., PorTLAND PiAce, LonpDoN’ 
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THE CHEAPEST HOUSE IN LONDON. 
FOR 
STATIONERY OF EVERY DESCRIPTION 
BIBLES, PRAYERS, DRESSING CASES, &c. 


E. B. TAYLOR, 


LATE M. PALMER, 


3, Coventry Street, Haymarket. 


6d. per quire, 9s. per Ream 
4d. 6s. 





Superfine Ontside Foolscap - 


Ditto ditto Bath - « ” ” 
Ditto Inside ditto - 6d. - 9s, Be 
Ditto Satin ditto ditto - - 8d. ie 12s. 


Superior Post Office Letter Paper, 5 quires 2s. or 7s. 6d, 


per Ream. 
d per quire 


Superfine Note Paper - - - 5 qrs. 1s. 3d. 


Ditto Satin ditto - - - - - 9s, per ream. 
Ditto Inside Foolscap - - - Is. 99 18s. ” 
Ditto Ruled Bill Paper- - - Is. as 18s. be 


Extra Superfine Sealing Wax, 10 Sticks Is., or 3s. 6d. per Ib 

Superior Magnum Bonum Steel Pens, 6d. per dozen, or 
5s. per gross. 

Best Cumberland Lead Pencils, 6d. per dozen, 5s. per gross. 

Bibles Handsomely Bound, 2s. each. 

Prayers, to match, 1s. 6d. each. 

Embossed Blotting Cases .... 

Superior _dittO......65 wee 

Ditto with Locks ...... 

Superfine Envelopes.... 

Superior Sheffield Knives .. Is. eech. | 

Superior Scissors .... .. .. ses ceeseeeeesee 18. per pair. 

Club House Cards, 6 packs 7s. 6d., or 1s. 6d. per pack, equal 
to new. 

Albata Pencil Cases. on Mordan’s Principle .. 6d. each. 

Russia or Morocco Card Cases os ..-++++ Is. each. 

A Card Plate Engraved and 100 superior Cards 4s. 6d. 

Ruled Music Paper .... 


PLEASE OBSERVE THE ADDRESS 


3, Coventry Street, Haymarket. 





o Res 
Is. per 100 





sciée odleesakb ob cccet Re rGees: | 
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NATIONAL MUSIC HALL, 


Capital €50,000, 1n 10,000 
Shares of €5. each. 
DEPOSIT £1. PER SHARE. 

UNDER THE IMMEDIATE PATRONAGE OF 


His Royal Highness Prince Albert. 

His Royal Highness the Duke of Sussex. 
His Royal Highness the Duke of Cambridge. 
The Most Noble the Marquis of Salisbury. 
The Most Noble the Marquis of Lansdowne. 
The Right Hon. the Earl of Westmofeland, 
The Right Hon. the Earl of Clarendon. 

The Right Hon. Lord Tenterden. 

The Right Hon. Lord Sudeley. 

The Right Hon. Lord Hawarden. 

Trustees—Sir Warwick H. Tonkin. Bart.; Henry Broad- 
wood, Esq., M.P. ; Frank Mills, Esq.; Treasurer—George 
Carr Glynn, Esq. ; Bankers—Messrs. Glyn, Haillifax, & Co. 
Solicitors—Messrs. Lucas and Parkinson. 

The Directors of the New Association for the Erection 
of a National Music Hall, worthy the extent and splendour 
of this Great Metropolis, having completed the prelimi- 
nary arrangements, all persons desirous of aiding in this 
noble project are requested to make immediate application 
for shares to Messrs. Glyn, Hallifax. and Co., 67, Lombard 
Street; Messrs. Lucas and Parkinson, 9, Argyll Street; 
Messrs. Cramer, Addison, and Beale, 201, Regent Street ; 
Mr. Chappell, 50, New Bond Street; Messrs. Duff and 
Hodgson, 65, Oxford Street; and ‘all the principal music. 
sellers; or to the Secretary, at their Temporary Offices- 
5, Haymarket, where prospectusses, &c., may be obtained, 

By Order of the Board, 
J. W. EMMERSON, Sec. 

Jan. 4, 1843. 


NEW VOCAL MUSIC, 


PUBLISHED BY 
Cc. LONSDALE, 
26, OLD BOND STREET. 


&. 

Arkwright, Mrs. Robert, “The Queenofthe May,” 2 
” ” “The Lament for Shiul 

” ”» Donald’s Daughter” 2 

Beale: (W.) “ In the pleasant summer day,”—Glee, 

four voices - - - ° pe - * 

” “Harmony,” Prize dittoditto - 2 
Beethoven's Cantata “ Adelaide” with Italian, Ger- 
= = — words, adapted by T. Oliphant, 
Sq., two editions, one in the original key B 

the other in G, each - ° ree or - 

- Sacred Ode ‘‘ Room for the Proud,” 

Solo and Chorus, arranged by G. F. Harris - 2 0 

Giubilei (T.) “‘ Maiden weep not” - - -.-.260 

Hobbs (F. W.) Prize Canzonet, “When Lubin sings 





aa a o® 


of youth’s delight,” 20 
Linley (G.) “ Speed thee, good boatman,” Mary 
Stuart’s flight from Lochleven - - - 20 


Masson, Miss. “‘Here’s a health unto Her Majesty,” 2 0 


** Jacobite Songs,” five numbers, each 2 0 
= “‘ With glory clad,” arranged as a Co- 
rale, from a subject composed by 
Prince Albert “ a x a 
Mornington, Earl of. “‘As it fell upon a day,’”’ Glee, 
four voices e - - # - 26 
Miles, Mrs. ‘‘ The Field Daisy,” - < Fe re 
Ostergaard Sophie. ‘‘ The MatinHour,” - - 2 0 
és “ Ne’er risk a true friend,” one or two 
voices - - . é - oe 
Panseron—“ The Exile’s Home,” two voices—words 
by W. Ball, P _ 1 6 


Puget—“ Rosebud of the Valley,” words by Ditto 2 0 
The following newly arranged with Pianoforte aecompa- 
{{niment by W. Hutcuins Cauicorr. 
Schubert’s “ Erl King,’ ** The Wanderer,” and 
German 


“Hark the lark,” with English and 
words ’ ¥ i ; . é 
Keller's “ Land of my first and best affections,” with 
ditto ° > - 20 


“Guardian geniusof ournation,” (Der Landesvater) 
Prussian National Hymn, with SoloandChorus 2 0 

Glee, “ | ightly tread, ’tis hallowed ground,” in the 
key of F ° ; e ° ° 
es “ Life’s a bumper,” . e 
Thirteen Seleet Catches for Ladies—in 3 numbers 

C. LONSDALE, 
(Late Birchal! § Co.,) 

MUSIC-SELLER TO THE ROYAL AND NOBLE DI- 

RECTORS OF THE ANCIENT CONCERTS. 

26, OLD BOND STREET. s 
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THEATRE ROYAL, DRURY LANE. 





This Evening, Thursday, Jan. 12, 1843, Her Ma- 
jesty’s servants will perform the new tragedy of 
THE PATRICIAN’S DAUGHTER, 
the principal characters by Mr. Macready, Miss 
Helen Faucit, Mrs. Warner, &c., with the Panto- 
mime of HARLEQUIN and WILLIAM TELL. 

On Friday, will be revived Lord Byron’s Tragedy 
of WERNER; oR THE INHERITANCE. Werner, 
Mr. Macready—Ulric, Mr. Anderson—Gabor, Mr. 
Phelps—Idenstein, Mr. Compton—Stralenheim, 
Mr. G. Bennett—Ida, Miss -Fortescue—Josephine, 
Mrs. Warner—With the PANToMIME. 

On Saturday, the abridged Opera of Rossini’s 
LA GAZZA LADRA. The characters by Miss S, 
Novello, Miss S. Flower, Mrs. Jones, Mr. Allen. 
Mr. H. Phillips. Mr. Stretton, Mr. M. Barnett, 
Mr. W. Bennet, &c. With the Eron Boy, and the 
PANTOMIME. 

On Monday, Jan. 16th, will be performed Shal:- 
speare’s Historical Tragedy of MACBETH. Dun- 
can, King of Scotland, Mr. Waldron—Malcolm, 
Mr. Graham—Macbeth, Mr. Macreacy—Macduff, 
Mr. Phelps—Banquo, Mr. Anderson—Rosse, Mr. 
Elton—Hecate, Mr. H. Phillips—Lady Macbeth, 
Mrs. Warner—With the PaNTroMIME. 

On Tuesday, will be performed Sir Edward Lyt- 
ton Bulwer’s Play of the LADY OF LYONS; or, 
LOVE AND PRIDE. Beauseant, Mr. Elton— 
Glavis, Mr. Keeley—Claude Melnotte, Mr. Mac- 
ready—Pauline Deschappelles, Miss Helen Faucit. 
With the Pantomime. 

Shakspeare’s Play of Cympetine, and Dryden’s 
Opera of Kine Artuur, will be performed in the 
course of next week. 

Box Office is open daily from 10 to 4. 


THEATRE ROYAL COVENT GARDEN 


This Evening, Tuurspay, January 12th, 1843. 
JUVENILE NIGHT. In compliance with the 


wishes of numerous families, the younger branches 
of which are at home for the holidays, arrangements 
have been made by which HARLEQUIN KING 
JOHN AND MAGNA CHARTA, will be per- 
formed the early part of the Evening; in addition to 
which, the Romance of BLUE BEARD will be 
revived, and the Ballet of AULD ROBIN GRAY 
will terminate the Evening’s Entertainments, which 
will conclude before Eleven o’Clock. 

On Friday, (Fourth time,) GUSTAVUS THE 

THIRD, with the New Pantomime of HARLEQUIN 
Kine Joun. 
On Saturday, Rossini’s Grand Opera of SEMIRA- 
MIDE. Semiramide, Miss Rainforth—Arsace, 
Mrs. Alfred Shaw. And the new Pantomime of 
Harveaquin Kine Joun. 

On Monday, (fifth time) the Grand Historical 
Opera, in Three Acts, of GUSTAVUS THE 
THIRD, and the new Pantomine of HARLEQUIN 
Kine Joun. 

The Public is respectfully informed that Mrs. 
Atrrep Suaw will shortly appear in Rossrni’s 
Opera of LA DONNA DEL LAGO. 

An entirely new and original Opera, composed by 
Mr. Benepict, is also in rehearsal. 

The Box-office, in Hart Street, is open from 10 
till 4 daily. 


PRINCESS’S THEATRE, 


OXFORD STREET. 


This Evening, Thursday, January 12, 1843, will 
be performed, last time, Bellini’s Opera, LA 








SONNAMBULA. The characters—Madame Eu- 
genie Garcia, Mrs. T. H. Severn, Madame Feron, }. 

r. Weiss, Mr. Walton, and Mr. Templeton; 
with the Yellow Dwarf. 


Friday—(third time)—Tur FisHeRMAN’s DAUGH- 
TER, the Weisu Rassit, and the YELLOW 
Dwarr. 

Saturday—an Opera, and the YELLOw Dwarr. | 
On Tuesday next will be produced, Donnizetti’s 

Lucia pt Lammermoor, the characters by Ma- 

dame E. Garcia, Mr. Templeton, Mr. J. Jones, Mr. 

Weiss and Mr. Burdini, 

Mrs. G. A. Becket’s Lirrte Rep Ripine Hoop 
is also in preparation. 

The Box-Office is open from 10 o’clock till 4. 


ROYAL GRECIAN SALOON, 
EAGLE TAVERN, 
CITY ROAD. 

Tue Comic PANTOMIME, HARLEQUIN FARMER, 
or the QuEEN of the May-Brrp’s Homg, still runs 
its triumphant career, and is acknowledged to be the 
best Pantomime in London—from its originality, its 
broad humour, and the excellent manner in which it 
is performed. Each evening, an OPERA. with Mr. 
Frazer, and a most efficient operatic company—a 
Concert, and a variety of incidentals: also Mr. P. 
Phillips’s magnificent Doramic ANNUAL of his tour 
up the Rhine, with the superb representation of the 
fall of that River at Schaffhausen. Doors open at 6, 
begin at half-past 6. Director Mr. CAMPBELL. 








SCOTTISH ENTERTAINMENTS. 
MUSIC HALL, 
STORE STREET, BEDFORD SQUARE. 


MR. WILSON 


Will give his Entertainment on Monday Jan. 16th, 
1843, at Eight o’Clock, 


HIGHLAND MELODY AND SONG, 


Piano-forte Accompanyist, MR. LAND, of the 
Theatre Royal, Drury Lane. 

Part I.—‘‘ My Heart’s in the Highlands.’’—‘‘ The 
Maid that tends the Goats.’’-—‘‘ When in death I 
shall calm recline.’’—‘‘ Will ye gang wi’ me, Lizzie 
Lindsay ?”’—‘* Ochone Ochrio.’’—‘‘ The M‘Gregor’s 
Gathering.’’ 

Part II.—‘‘ Farewell to Lochaber.’’ —‘‘ Come 

under my plaidie.”’—‘‘ Pibroch o’Donuil Dhuibh.’’ 
—“‘ Row weel, my boatie, row weel.’’—‘‘ The Reel 
o’Tullochgorum.”’ 
The Doorswill be openedat half-past7, the Entertain- 
ment commence at Eight, and terminate about,ten 
o’clock.—Tickets 2s. each ; Reserved Seats, 2s. 6d. 
Private Boxes for six persons, lds. ; for eight, £1; 
to be had at the Music Hall, at Messrs. Cramer’s, 
at Duff’s, at Ollivier’s, and at Leader’s Bond-st. ; 
and in the City at Messrs. Keith, Prowse, and Co.’s 
Books of the Words of the Songs, price 6d., may be 
had at the doors. 

In the course of the Season, Mr. Wilson purposes 
giving his Illustrations of Irish Melody, English 
Melody, and the characteristic Music of various 
countries. 





THE CHINESE COLLECTION, 
HYDE PARK CORNER. 


This Splendid Collection consists of objects Exciv- 
SIVELY CHINESE, and surpasses in extent and 
grandeur any similar display in the known world, 
entirely fills the spacious Saloon, 225 feet in length, 
by 50 feet in width ; and embraces upwards of Firry 
Figures as Larce as Lig, all fac-similes, in 
groups, and in their correct native Costumes, from 
the highest Mandarin to the lowest subject in the 
Empire. 

Also MANY THOUSAND SPECIMENS, 
both in Natural History and Miscellaneous Curi- 
osities; illustrating the appearance, manners and 
customs of more than 300,000 Chinese, respecting 
whom the Nations of Europe have had scarcely any 
opportunity of judging. i 

Is now Oren for public Inspection from 10 in 
THE MORNING TILL 10 at Nicur. 





Admigsion 2s. 6d. Children under 12, 1s. 


PROMENADE CONCERTS, 
ROYAL ADELAIDE GALLERY, 
LOWTHER ARCADE, STRAND. 


Grand Selection from ‘‘ Robert le Diable”’ eve 
evening.—Solo performers— Messrs. Tyler and T. 
Julian Adams, on Monday and Thursday ; Messrs. 
Laurent and Saynor, on Tuesday and Friday; Messrs. 
Keating and Blagrove, on Wednesday and Saturday. 
The real Scotch Quadrilles, introducing the High- 
land pipes, as arranged by Adams, in honor of the 
Majesty’s visit to Scotland, every evening. Followed 
by the performances of the Infant Thalia, Experi- 
ments with the Colossal Burning Lens, the new Oxy- 
hydrogen Microscope, magnificent series of Dissolv- 
ing Views, popular Lectures, &c. The Laughing 
Gas everyTuesday, Thursday, and Saturday evenings. 

Open from eleven to half-past four, and from a 

uarter to seven to half-past ten o’clock. Admission, 
One shilling. 





HISTORICAL GROUP IN MAGNIFI- 
CENT ARMOUR, 
THE PRINCE AND PRINCESS ROYAL, in 
their splendid cot; the King of Prussia ; Commis- 
sioner Lin and his Consort, modelled expressly for 
this exhibition by Lamgue, of Canton, with the 
magnificent dresses worn by them; the gorgeous 
Coronation Robes of George IV., designed by him- 
self, at acost of £18,000, with the room fitted up 
for the purpose, is acknowledged to be the most 
splendid sight ever seen by a British public. Ad- 
mittance 1s. 
Open from Eleven o’clock till dusk, and from 
Seven till Ten. Madame Tassaup & Son’s Ba- 
zaar, Baker-street, Portman-square. 





CONCERT ROOM, 
HILL STREET, PECKHAM. 


SECOND SEASON, 
SUBSCRIPTION CONCERTS, 1842-3. 


The Fourth Concert will take place on Monday evening, 
Jan. 16. Vocal performers—Mrs. Aveling Smith, Miss 
Amelia Lyons, and Mrs. Joseph Haigh; Mr. Calkin, Mr. 
Valentine Roberts, and Mr. Joseph Haigh. Instrumental 
performers—Harp, Mr. J. Balsir Chatterton; Oboe, Mr. 
Grattan Cooke ; Conductor, Mr. Lavenu. 

Non-Subscribers’ Tickets, 3s. each, to be had at all the 
principal Libraries and Music-sellers in the neighbour- 
hood; also at Mr. Binke’s Musical Repository, Old Kent 
Road; Mr. D. Roberts, Rose Cottage, Peckham Rye ; and 
Mr. J. Haigh, 32, Bernard Street, Russel Square. 

The Concert will terminate at Eleven 0’Clock. 

VALENTINE RosBerts, Joseru HAicH, DIRECTORS. 








Just Published, Price Is. (with an Engraved Title) 


THE THREE LEGD DANCE. 


(Arranged for the Pianoforte,) 

From Puncn’s PANTOMIME, now pel forming at the 
Theatre Royal Covent Garden—also, price 2s., ‘* SH& LIN- 
GERED BUT AN INSTANT,” (Ballad) Composed by Sola. A 
NEW SET OF QUADRILLES, by S. Beresford, 2s. 6d.—also 
the separate Vocal parts of Mozart’s Requiem, containing 
the whole of the Solos, 1s. each part. 

London: Published by R. Butler, Music Seller & Publisher, 
6, Hand Court, High Holborn. 





ITALIANIZED ‘STRINGS, 


FOR THE 


Harp, Violin, Violoncello, Guitar, Kc. 


JAMES DODD. having discovered a new and important 
process in the manufacture of these strings, whereby they 
are rendered equal to 

THE BEST ROMAN STRINGS, 
in all the essential qualities so prized by the musical world, 
begs leave most respectfully to introduce them to the no- 
tice of his Friends, Amateurs, Professors, and the Public ; 
and, while inviting them to make a trial, feels confident 
that he shall ensure their patronage and support. 

To be had of Mr. Davis, 31, Coventry-street, Haymarket, 
and at the Manufactory, Image Cottage, near the King’s 
Head, Holloway. 

Please to observe that cach string is tied with a Green 
Tie. 
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NEW ANDIPOPULAR VOCAL 
MUSIC, 


PUBLISHED BY Z. T. PURDAY, 
45, HIGH HOLBORN. 


SONGS AND BALLADS. 


HesmtiOal Vanes: <ccnsicescestenceen do B Knight ¢ 
Gather ye rose buds .... Di 

Jiome of my father ...... 
1 saw him on the mountain . 
Leave us not ....ce.00. 


seeeeeceee 


secceseeee. C. H, 








J. Nielson 








Old Christmas. eegeedcsee  tecce E. J. Westrop 
Old yew tree,. ese... coccescese C, H. Purday 2 
O little daisy pewes wild” covcccccce Ke. Loder .. 
OIE OI cans. cos 03 ésaaceee ence Alexander Lee 
Ocean dreams ........++44+ co coce Je Fp Mnignt., 
Old friends met together ... eooee E. J. Loder ., 
Peasantry of + phate we > wots Ditto 

Song of early days ........eeeeseeeee J.P. Knight.. 
The cot where 1 was born.. ¢.caeses - C. Balls... 

Victories of old England ............ J. F. Reddie., 
They deem it asorrow .... eoooee C, H. Purday 


Wanderer ........ o ceece F. Schubert., 
When the evening star. is peeping « - R. Guylott .. 
White squall ......cccccccccscccoce G A Barker.. 
When we two parted .......... Ditto 
Winter Nights «...0.c000ccce.ce C. H. Purday 


ba:6n bil ba'bo No ba.SeOb ab be Oba te anay Goacanae ae 
ecocecoceceocececesocese 


ee eeeers 


VOCAL DUETS. 












Beautiful Venice ..........-- cosccoee J. P. Knight 2 0 
Feast of the flowers.........seeseseee E.J. Loder. 2 0 
Good night Ditto .. 2 0 
I come, | come, ( Ww randering W ‘inds). Ditto .. 2 0 
ee ercccccee inde Blewitt.... 2 0 
No longer mourn for MC cevesessese Ev J. Loder... 2 0 
Shall I compare thee toa summer's ‘day Ditto .. 2 0 
TRE adi0U cevrccccccecesscscecvccccce Ey J. Neilson 2 6 
i ee -evk. J. Loder .. 2 0 
The sunbeam ,...... covccecece Ve Dellini..s. 3 0 
Can sorrow appease thine anger reece Ditto .. 2 0 
Tyrolese evening hymn (adapted ro). -» C. H. Purday 2 0 
Woodman spare that tree (ditto) . Ditto .. 2 0 
The sisters .... ue Chew bicas ” Alexander Lee 2 0 
When the sweet roses ‘bloom ooee cee Ditto.... 2 0 
GLEES AND CATCHES 
Collection of eighteen catches, books ] and2each .. 2 0 
Health to the Queen, 3 voices.,...... C. H. Purday 1 6 
Happy nation, 4 voices .......seee006 J. Adcock.... 3 0 
Happy they, 4 voices ...... . J. Battye .... 2 6 
Merrily ho! (Sea ~-sgaiah voices | eoee S. Godbe .... 2 0 
Nid Noddin, 3 voices . Cedcccces eee 2 6 
Ocean King, 3 voices .......... W. "West «ee 2 6 
Up Rosalie, 3 voices ...... 2.00 oor 2 0 
‘The weaver’s glee, 3 voices ... . .... c E. “Horn 2 0 
Now the storm begins to lower, 5 voices Horsley...... 3 6 


HANDEL'S AND HAYDN’S ORATORIOS. 


Tue MeEssIAu, complete, with life and 
portrait of Handel, and scripture re- 
ferences, bound in cloth, edited by 


Dr. Carnaby.. corer cccecces cocccccccceveces 1S 0 
Jupas M ‘a ta ‘ditto Cntamiatie ie eeu ecccecee 15 0 
Tue Creation, by Haydn, cmiatinie GO. eeccccccee 15 0 


Any single piece from the above oratorios may be had. 


Selections from the works of Handel, 
Arranged by Dr. Carnaby, 4 vols.........+++..each 15 0 


SACRED VOCAL WORKS. 


THE UNIVERSAL PsaLMopist, con- 
taining 300 new and popular psalm 
tunes, for 4 voices, with accompani- 
ment for the organ, piano, or sera- 
phine, edited by LE. J. Westrop, bound 
IN Cloth .oeeseeeaeccccerecccvers 

Ditto, in 12 numbers........e0e2 ee eeee 


ceccccccccocecee 12 0 


cococseeeach 1 0 


Tne ANTIPHONAL, a volume of popular 

anthems for 2, 3, and 4 voices, edited 

by E. J. Westrop, bound in cloth .,.... aekunke 16 6 
Ditto, in 13 numbers... Bs PECK OEve ED desece seach 1 0 


Tne Musica, ilelavite of the Church 
of England, complete in 12 numbers, 
at ls. each, orina volume bound in 
cloth, edited by E. J. Westrop....cssccccrceceseee 10 6 


THE MINIATURE PsaLMIstT, contain- 
ing more than 100 psalm and hymn 
tunes, for voice, organ, or piano forte, 
edited 7. W. Fitz-patrick, bound in 


cloth .. socccovecece # 6 


Six ee Sones, the words by Mre. 
Hemans, the music by E. J, Nielson, 
the whole in 1 vol. bound in cloth 

Ditto, single ...... 


eee eee ae en eeenne 


7 6 
ébehehecane . each 1 6 
2o. 1. He walked with God. 
2. The Rod of Aaron. 
3. The voice of God. 


Peete eee ereeeee 


No.4. Thefountain of Marah. 
5 Passing away. 
G The angel’s greeting. 








NEW AND POPULAR PIANO- 
FORTE MUSIC, 


PUBLISHED BY Z. T. PURDAY, 
45, HIGH HOLBORN. 


& 
Gems of English Melody, Book 1, Airs from 


Andrews. 
the Tempest .. codgeestencevccse & 
Ditto We shall ne’er see the ta casces 2 
Ditto See the conquering, brill. Vara. «-se0+ 4 
Aulagnier. Fantasia, Anna Bolena .. . «+++ oo 2 





Blackshaw. Sicilian Air, with Variations .. ir se 
Chaulieu (C.) Maid of Llanwellyn 
Ditto Ditto as a Duet by Cittadini ....-s0.-... 3 
Chalon (H.) Melange, Lucretia Borgia ...+eses+0. + 2 
Gambaro. Deh Conte, Rondo from Norma....esss+. 2 
Harris (G. F.) Exile of Genoa, Airs 
Ditto Melange from Beatrice .. 
Ditto Sound the loud Timbrel 
Holmes (W. H.) Variations ala Bellini .,...... 
Ditto Fantasia on Bewutiful Venice ...... +++. 
Hunten (W.) Divertisement, Anna Bolena .. 
Ditto Intro. and Rondode Norma 
Ditto Rondeau elegant, from Fausta 
Ditto Aria Polacca ...... 
Kraeft. Swiss Herdsman, Rondo . 2... s.cseeseeees 
Ditto Bells of St. Petersburgh, Vars. scccccee 
Leidesdorf. Lucrezia Borgia .. .. 
Loder. (E. J.) Airs de Ballet de Giselle, i, 2, 3 ‘each... 
Ditto Grand Swiss Waltz ...e«. --- 
Ditto Papal state March ...... 
Neubauer (A.)Banks of Allan Water, vars. ......e+- 
Nielson. Divert on ‘ We have lived and ‘loved, ” 
and *‘ By the Margin” 3 
Overtures. upwards of 100 by the most popular Com- 
posers from 2s. to 3s. 6d. each 
Paganini. Paganini’s Dream ..... eretece 3 0 
Purkis (J.) Divertimentos on Airs “from Mozart’ s, 
Rossini’s, Paer’s, Meyerbeer’s, Webers, 
and Winter’s Operas, with (ad lib.) Fl. 
Acc Nos. 1 tolieach ..... 3 
Fantasias as above, Nos. 1 to 7, each 3 
Ditto Fantasia Airs Handel & Corelli. - 3 
Ditto ditto Acis and Galatea a3 
2 
2 
2 
2 


se ceeccerseccces 2 


ee eeeeee 















. 
bo dO BS by Ge bt bs tt ts BS tS GW Ge G8 CO 


So 


et erereesee 
eeeeee 


Phipps (T. H.) Aurora Waltz ....++ eceseceecceess 
Ditto Long time ago, vars. .. 
Ditto Blue Bells of Scotland, vars. 
Ditto Adeste Fideles, vars. 
Ditto Rory O’More, rondo ..... 2 
Ditto Pleasures of Melody, No. 1 to 100 .... each | 
Ditto Recollections of Taymouth ..6--.seseeeee 2 

Pilati. Theme de Norma....... e 

La Malibran, waltz rondo. . 





foe eeaeee 





Rawlings. #0 ce cocccccece 
Ditto Military Divert. ‘ Roland’ Fl. accomp .... 2 
Ditto Maid of Llanwellyn, variations ......... oce 2 


Ditto Rondo Vadasi via di qua ....-secsecececese 3 


Ditto I know a spot, introduction and rondo .... 3 
Rossellen. Romance, by Adam, brill. vars. ....+e+- 
Schubert (C.) La Cracovienne .....-.0 ercccccccce & 

Ditto La Belle Gabrielle ...... eo deeds ciccesicéicece 3 


Simms (H.) Bavarian Airs, VaFS. ..0+ eccecscecees 2 
Ditto March Pietro, brill. vars. .... 
Westrop (E. J.) God save the Queen, vars. 
Ditto Vars. on Waltz by Strauss ......- 
Ditto Handel’s Chorusses for Organ or Pianoforte, 
110.24, cocccccccsccce coves seeeees seach 1 
Sound the loud Timbrel, Divert. .... 
See the conquering, vars. 
White Squall and Span. Cavalier ... 
Quartetto Concertante, eeoeimaing v olin 
Tenor and Violoncello ° 
Webb. Grand Military Divertimento .,....++.- 


FASHIONABLE QUADRILLES, DANCES, &c. 





Ditto 
Ditto 
Ditto 
Ditto 





ao coooaooc Qooacecoceceaaoaceooooocooesncose 


wo 







Almack’s Lancers ....-+.+seeeeeeeeed. T. Craven .. 3 0 
Bridal Wreath cecccocecccccscoccecd, Fe Roddie .. 3 0 
* Ballad Qua‘lrilies ......+.seeee+--dullien nee 
* Echo of the Bands, Sets 1 to 9......G. Weippert .. 3 0 
* La Rage or Reichstadt .....-...-..G. Weippert .. 4 0 
* Le Nobiliare, sets 1 to 3, ...... .. E. Blackshaw .. 3 0 
Opera Buffa, sets 1to3 ........-.-.G. Weippert .. 2 0 
Portrait Quadrilles .....+..--++++0- Ditto oo & @ 
Royal Caledonians ........0+0. eeeee+ Ditto oo 8 O 
* Straussiana Quadrilles . ecoce- ke. F. Banks .. 2 6 
* Stars of Fashion .....-0.se+00-+ .G. Weippert .. 3 0 
The Toxophilites, or Reyal ‘Archers « .J.F. Reddie .. 3 0 

* Water Witch .. 4 Satta etal Weppert .. 3 0 


* The Quadrilles with this mark are also arranged as Duets. 
DUETS FOR THE PIANO-FORTE. 


Achieved is the Glorious ....++.-.. ++» E. J. Westrop 1 
Galop de Gustave .. eve Ditto 2 
Grand Papal State March .. echacccueces. Me, Oe Sane © 


Handel's Chorusses arranged by E. J. W ~ 





oo 

















Handel All we like sheep ....+-+.++. cocccceces 2.6 
Dito And the Glory ......s00 sccccersecsescces 2 0 
Ditto Disdainful of danger .... ..0-.seeeeesereees 1 6 
Ditto Fallen is the foe..... 2 0 
Ditto Forunto us. 20 
Ditto Glory to God © ese. 1 6 
Ditto Hail Judea 2. ..ccccccesecccecscosteccees 1 6 
Ditto Leadon ...... ah ne etigh ahaa eeenehe eel cee 
Ditto Lift up your heads «.. cocesecteccccteccocee & O 
Ditto O Father whose .. epovecdovcee | 6 
Ditto SinguntoGod .,. . 90 ee.eeee 20 

We never will bow Opal cs codcec cokeccte ss 20 


Ditto 








Continuation of Z. T. Purday’s List. 


Heavens are telling «++. sese++seeee eek. J. Westrop 2 
Herz’s Celebrated Waltz Rondo .... cers. eeeceesees 
He rebuked the Red Sea .eee .........E. Sturges.. 2 
Let the bright Seraphim .........+++ ++ e++-+sDitto.. 2 
Long live the King .....+.s.+. e+e C. Cooke.... 3 
Neva boatman’s song eos eocee. F Kohler,..s 1 
On yonder rock (Fra Diavolo) - ececccce C. Czerny..s. 2 
Overtures by Auber, a Boieldieu, Handel, 
Herold, Haydn, Himmel, Mehul, Mozart, Paer, 
Romberg, Kossini, Weber, Winter, &c., &c., about 
60 of the most Popular from 2s. 6d. to 4s. each 
Papuccie che vuol papuccie ...... ..-eeseees Cittadini 4. 0 
Quadrilles as Duets, a great variety of sets .....-.4.. 


LONDON: Z. T. PURDAY,45, HIGH HOLBORN. 
Lists of any particular kind of Music will be forwarded 
(free) on specifying the same. 


*,* Selections from this Advertisement should name Com- 
poser as well as Publisher when ordered through indirect 
channels, and if not correctly obtained, address direct. 
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AT C. NIGHOLSON’S 
FLUTE MANUFACITORY, 


13, HANWAY STREET, OXFORD STREET, 
Is published the following Selected pieces for the 


FLUTE AND PIANO-FORTE: 


Ricuarpson’s Roussean’s Dream, with variations, 
Swiss Boy, with variations. 
< Kinloch of Kinloch, with variations. 

The above pieces require no comment of the publisher, 
having been performed by that celebrated Flutist Richard- 
son at nearly every town in the kingdom, and having always 
} icited an encore. 


Saynor’s Introduction and variations on a popular Swiss 
Melody. 

First Fantasia on “ Ar-hydd- -y- nos.” 

e Fantasia, Airs from ‘‘ Norma.” 

Variations on a favourite air from the opera 
“ L’Elisire d’Amore.” 

Andante and variations on the admired air “ Faut 
L’Oublier.” 

A favourite Swiss air and variations, No. 2. 

These pieces have been welcomed by every true lover of the 

Flute who has seen them. Mr. Saynor is a flutist of long 

standing, having studied with the greatest advantage under 

the late highly-talented Charles Nichoison for a considerable 

time. 

Cirnton’s “‘ Come; Innoeente,” froni Anna Bolena, morceau 
damusement, op. 8. 

Trois recreations musicales, op. 46. 

~ No. 1, Se nella tomba almena. 

” No. 2, E Serbata a questo aceiaro. 

No. 3, O pescator non indugiar. 

Petite Fantasia, op. 48, on airs from Rossini Tan- 

credi 

“ Deh conte, from Bellini’s Norma, op. 49. 

” Souvenir a Blangini. 

Duo for flute and piano-forte, op. 50. 

Se Romeo t uccise un figlio, Bellini’s Cavatina, 
from I. Capuletti, op. 51. 

Non mi parlar D’Eliza, from Mercadante’s “‘ La 
testa di Bronzo,” op. 52 

Le Bijou du Salon, op. 53, andante and allegretto 

Mr. Clinton’s pieces form the most pleasing selection that 

can be obtained for the amateur, being admirably adapted 

for the drawing-toom, and the subjects not too elaborate. 


” 


Loper’s Romanzain F. 

Fantasia on “ I love her,” 

from Gustavus. 

Melange on the Duc de Reichstadt’s Valse and the 

Beauty of Switzerland. 
tory O’ More. 
Fot Pourri on the favourite airs “ la Straniera.” 
» Fantasia ov Bellini’s favourite air‘ Tu Vedrai” 

C. Nicuoxson’s solo for the flute. with an accompaniment 
for the piano- -forte. introducing a favourite 
old Irish air, dedic.ted to Michael Leman, 
Es 

sae TN Fantasia, commencing with an 

original adegio and variatiens ©: n Weber's 

admured air, ‘* Thre’ the Forest.” 

The above Fantasia Mr. N. had the honor of performing 

before their late Majesties, at St James’s Palace. 

Three Concertinos—N 0. 1, introducing “C'est L’amour,”“* Le 

Portrait Charmant,” and * Le petit Tambour.” 
No. 2, introducing * The Maid of Lodi” and 
Ps , ra tante angoscie.’ 
a No. 3, popular Swiss melody. 

These compositions of the late C. Nichelson prove, to every 
one conversant with flute music, that they. have been 
written by an artist, being entirely devoid of the citheulties 
so frequently met with in : pieces ef this description, and yet 
abounding in fne points for the expression and effect so 
particularly characteristic with that performer. 


Lostdon : 13, HANWAY STREET, OXFORD STREET 


and “‘ Long live the king,” 


” 


” 
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NEW VOCAL MUSIC, 


PUBLISHED BY 
CHAPPELL, 
50, NEW BOND STREET, 


PART MUSIC FOR’ CLASSES, 


é s. 
No. 1. Lo’Morn is breaking, Round in 3 parts for equal 
voices, Cherubini, price'2d. per part, orcomplete 0 6 
N. B. Another edition with Italian words, ‘ Perfida 
Clori,” same price. 

2. Lutzow’s Wild Hunt, Weber,, and the Prayer 
before Battle, Weber, in 4 parts, each 2d. or 
Complete .. e's. cece vesceecsedsvescsce sees 

Alst. Selection fromthe 2nd part of Wilhem’s Method 
(not yet printed by Hullah) containing 20 Solfeggi, + 
Canons, &c, in 2, 3, 4, and.5 parts, price ...+...- 0 6 

A 2nd. Selection from the same, price ..e-e+seereese-2 0,6 

TRIOS FOR-LADIES’ VOICES. ‘ 

Spread wide the sail—Round, sungby the three Misses 
Williams, G. A."Macfarren ... ; J 

We are spirits blithe and free—Round, ditto , 

The Switzer’s Welcome—Round, ditto ... 

The Water Lilies—Trio, Mrs. Hemans{and 

The Harem Bells—Trio, .G. A: Hodspnj ,... 


DUETS)FOR;EADIES’.VOICES.">_- 


Two merry gipsies are we—G. A. Macfarren™ -: ..+43,2 
The fairy sisters—sung*by-Miss Dolby ‘and~-Miss Birch, 


08 
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My Gondoletta waits for you—S. Lover, Esq... 
The mariner loves o’er the waters to roam—A. Lee. .: 
The, wandering wind, words by Mrs. Hemanis, 
ES RCS, Be OR Ree SF 
Go where the morning shineth—J. Lodge, Esq. . 
Child of-the sunbeam—Zeta *~........06. 
Where is our home—J. P. Hullah 
We are the wandering breezes—the Hon. Mrs. 
Gentle streams so lightly wand’ring—German air... 
Come with thy Jute to the fountain—J. P. Hullah .... 
Roundelay of the Spanish mountaineers—Sir H. Bisho 
Let the perry dance go by—J P. Hullah- ........00. 
Bloom gentle flower—words by Barry Cornwall, 
Myo RIMET 0. oc caneosesavtceenogn®s cen. rokeves 
Lovely is the twilight hour—air of “drink to me only” 
For the sake of these—sung by Miss A. Kemble and 
Miss Rainforth, in Norma ............. 
Cruel Norma—printed separately from the above 
Yes we together— ditto ........ 
NEW SONGS. 
Song of the new year—by the Hon. Mrgs Norton .... 
A fourth set of songs—by the Hon. Mrs. Norton and 
MEAs COWOULE 5 ote nwpeilibeceiptbeecavcsces 
The united family—yords by Hood, John Parry .... 
Weep ye not for the dead—sacred song, Miss Cowell 
Content—sung by Madame Vestris, T. Cooke ...... 
The chosen few—by G. Osborne ..ce.ssscesecess 
Boyhood’s days—George Linley ........0eeeee 000s 
The rival lovers—or a mother’s advice, comic, G. Liniey 
I'll do thy bidding mother dear—M. W..Balfe 
The heart of thy Nordh—G. Linley. ..2..... e000 oe 
Lovely night—2nd edition, sung by Madame Vestris, 
J. H. Tully 2... ceccsecs Seebh se ue 
” ALSO ‘ ‘ 
A Porrrat? or LABACHE, oy INDIA PAPER». 0ei.55 


CHAPPELL, 


50, NEW BOND: STREET. 


H. PAPE’S 
PATENT GRAND, GRAND SQUARE, SOPA 
AND CONSOLE PIANOFORTES, 
No. 106, NEW BOND STREET. - 

H. PAPE, Manufacturer of Pianos to the King of France, 
whose instruments have on several occasions been honouted 
with the Gold Medal of the French National Institute, 
awarded to him at the recommendation of Messrs. Cherubini 
Boildieu, Auber, &c., and which have attained high celebrity 
on the Continent, begs to inform the Nobility and Gentry of 
the British Empire, that he has opened a depot for the sale 
Simmeae a 106, a Bond-street, where he offers for 

ion his Patent Grand, G 
and Console Pianos. a ee 

All Mr. Pape’s Pianos 

beautiful workmanship, 
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-— ae Sent elegant in form, of 
ul 5 extremely solid, possessing a tone at 
once brilliant and powerful. By Fora nt of prvi and 
at a vast expense, he has been enabled to make more impor- 
tant improvements in their structure than any other living 
maker, and has succeeded in reducing the size of his Pianos 
considerably, and yet increasing their power—his Console 
Pianos, though the smallest instruments made, possess is 
much power as the ordinary Grand Pianos. 

Mons. de Glime, Professor of Music from the Conserva- 
torie, at Brussels, attends between the hours of four and 
five, on Tuesdays, Thursdays, and Saturdays, to show the 
instruments, and a call at any time will be considered an 
honour. 

An assortment of-Mr. Pape’s Table Pianos may be seen at 


Just.published. 


THE MERRY CHRISTMAS 
~ QUADRILLES 


Containing popular Airs, composed by HENRY RUSSELL, 
including ‘‘Songfor a Stormy Night,” ‘* Woodman spare 
that: Tree,” “The Ivy Green,” ‘The old Watermill,” and 
the laughing finale, “‘Let’s be. gay.” The excellence of 
these melodies is attested by the universal popularity of the 
Songs: as Quadrilles they are capitally arranged by 
MONTGOMERY; and the illustration is a/ present an 
exceedingly novel one by J. BRANDARD. 
“THE PUNCH QUADRILLES,’’ 
and 
“ Valse-de-Judy,’’ 
with Portraits of Monsieur Punch, Madame Judy, and the 
Infant, continue’ to-attract the notice of old and young. 
great and small; and theirinteresting Portraits, are nightly 
adorning the Pianofortes of the delighted Purchasers. 
é " “ANOTHER NOVELTY. 


‘+ THE: REEL-SCOTCH,-OR SCOTCH-REEL QUADRILLES, 
pS tees) sess + With-a Portrait! 1! 
And‘ a set-of Strathspeys; and a lot of Reels, iucluding the 
' 2 "Reel of Tullochgorum, ;; ’ 
(With the beautiful Bagpipe effects, ).as played and danced by 
; JULIEN!! 

ANOTHER NOVELTY, (not yet out,) 

The Poo! Poo! Quadrilles, 

oe and 

THE POP-GUN WALTZ; 
With: several new Chinese Airs imported frow Hyde Park 
Corner; by the 12 o’clock omnibus, just arrived. 

ee P 

** “THE PEARLY DEEP,’ 
. NEW CAVATINA By 
8S. NELSON, 
Sung at the London and Provincial Concerts, with great 
success, by 
MISS DOLBY, 
and invariably encored. 

This pleasing Cavatina is every day increasing in popu- 
larity, and it promises to become as universaliy known as 
Barnett’s celebrated Cavatina ‘‘ Up te the Forest,” of which 
the Publishers have already issued four editions. 

London: JEFFERYS & NELSON, 21, Soho-square. 





NEW MUSIC 
JUST PUBLISHED BY 
CRAMER, ADDISON, « BEALE, 
201, REGENT STREET. 


Gocal. 


THE COTTAGE DOOR, Ballad, by Jules Benedict, price 2s. 

THE WINDS ARE FREE, Song, by Henry Russeil, ksq., 
price’2s. °° °° 

LA SEKENAPA, R by Gi 


bi ppe Dessauer, price 2s. 
SERENADE, ‘sung by Miss Adelaide 


Kemble, by ‘Ditto, 





* price‘2s;"' 

THE CONSTANT HEART, Serenade, by Jules Benedict, 

. “price 26. °° 
: instrumental. 


Bt NEDICT, Jules—Remembrance of Scotland, Fantasia for 
the Pianoforte, price 4s. 

HERZ, HENRI.—Variations et Rondino pour le, Piano, sur 
deux Motifs Favoris de Clapisson, price 3s. 6d. 

DOHLER, THEODORE.—Lied oline Worte, fur das, Piano- 
forte, price Is 6a. 

Grand Fantasia for the Pianoforte, on Airs trom 

Russini s Maometto, price 6s. 

» - “arantelle for the Piano-forte, price 3s. 


’ CRAMER, ADDISON, AND BEALE, 
2vl, Regent Street. 


yo” 
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* Just published, the 18th book, price 10s. 
COMPLETION OF 


NOVELLO’S SELECT ORGAN 
PIECES, 


From the Masses, Motetts, and other Sacred Works of the 
German and Italian Schools, with several original composi- 
tions, written for this work. ~Selected,. composed, and 
edited by.Vincent Novello, in 18 books, price lus, each, or 
118 numbers at 2s. each. 

The organ part tothe 3 volumes of BOYCES CATHE- 
DRAL MUSIC, arranged by Vincent N svello, in 15 num- 
bers, to subscribers 4s. non-subscribers, $s. 


Nos. 1, 2, 3, 4,5, ARE NOW READY. 





Messrs. Willis and Co's, 73, Lower Grosvener-street. 





J. ALFRED NOVELLO, 69, DEAN S'REET, SOHO 





MESSRS. COCKS AND CO., 
NEW MUSICAL PUBLICATIONS. 


MUSICAL PRESENTS. 

The CREATION and the MESSIAH, newly arranged by 
John Bishop, in two splendid volumes music folio, with an 
accompaniment for the piano, price only I5s. each; the 
Seasons, arranged by Clementi, music folio, 21s. 

CZERNY’S ROYAL PIANU-FORTE SCHOOL, dedi- 
cated by Gracious Command to her Majesty, op. 500, in 
three large folio vols. each 31s. 6d. To persons who have 
not had the advantage of obtaining a complete knowledge of 
piano forte playing, this book will form a perfect treasury, 
of musical information, both practical and theoretical. 

LATEST WALTZES, by Labitzsky, Lanner, and Strauss, 

each set 3s.—By Labitzsky, Dublin Waltzers, Die Elfen, 
Licbenstein, Sutherland, Edward, Lucian, and Jasmin. 
By Lanner—Ball Contouren, Die Troubadours, Lock, Die 
Mozartisten, Die Vorstadtler, Ideale Kunstler-Bali-Sanze, 
and Geistes Schwingen. Ky Strauss—Musik Verein Sanze, 
Stad und Landleben, Die Fantasten, Tanzemeister, Egerian 
Tanze and Die Debutante. 
LALES T QUADRILLES by MUSARD, price 3s. each set, 
—Le Roi @ Yvetot, set | and 2; Je Veux Danser, Sa- 
iva. Le Code Noir, La Jolie Fille de Gand, sets 1 and 2 ; 
turfne, La Gizelle, Le Ruban Bleu, Figaro, Jeannot et 
Colin, Mile, De Merange, Les Bonbons. 

NEW BALLAD QUADKILLES FOR THE PIANO. 
Chaulieu’s wonderfully popular Scotch and Irish Ballad 
Quadrilles on National Aus, 2 sets, each 4s. No words can 
convey any idea of the extraordinary merit of these spark- 
ling Quadrilles. 

HOLIDAY QUADRILLES PIANO SOLO 3s. do. Duets, 
4s., by Duarte Idos Santos. Many of the best masters have 
acknowledged that these are the very best of Santos’s 
Quadrilles. 

ROSSINI’S celebrated STABAT MATER is now ready for 
delivery, arranged by CZERNY :—Piano Solo, 10s. 6d. ; 
ditto Duets, (two books.) each 8s.; ditto Full Score, £3; 
Orchestral Parts of ditto, £3 ‘ihe Messiah Vocal Score, 
adapted from Mozart’s full Score by John Bishop, ‘a large 
elegant folio volume, price only 15s. : Haydn’s Seasons, by 
Clementi, Vocal Score, 21s ; the separate Vocal Parts of 
ditto, each 5s. 

London: Published only by Messrs. Cocks and Co., 20, 
Princes-street, Hanover-square, music-sellers to her Majesty. 


To Amateurs of the Flute- 
Messrs. COCKS and Co. have the honor to announce that 
they have purchased the copyright and plates of Nicholson’s 
celebrated work, entitled; Nicnotson’s BEauTisEs for the 
Furs, in 48 books, each 2s. 6d., orin Vols. each 218, 


To Violin Players. 

On the Ist of February next, will be published, a new 

and improved edition of a 
SPOHR’S GREAL SCHOOL FOR THE VIOLIN, 
Translated from the author’s version, by John Bishop, 
in one large elegant folio vol., price in whole cloth 
boards (to Subscribers only,) one Guinea, and to Non- 
Subscribers, 31s. 6d. N.b. ‘The Subscription list will close 

on the 25th Inst. 

London, published only by Messrs. Cocks and Co., 20, 
Princes Street, Hanover Square, Music-sellers by authority 
to Her Majesty. 

N.B.—ventlemen who intend to subscribe to this extra- 
ordinary code of instruction for the Violin, will please to 
forward their names, as above, by the 24th inst. 

LADY SALE, 
“‘Come weave the laurel Wreath ‘for her,” NEW SONG, 
written on the heroic conduct of Lady Sale in Atighanistan, 
by Edward J. Gili. The music composed, and respectfully 
dedicated to General Sir Robert Sale, by Louis A. Emanuel. 
Also ‘General Sale’s Grand Triumphal March to Cabul,” 
composed by Louis A. Emanuel for the Pianoforte.— 
JULLIEN’S QUADRILLES. ‘The “ Avon Quadrilles,” on 
airs from Shakspere’s plays, composed and arranged by 
éullien.—Also Sedgwick’s ‘* Quadrille des Singes,” and 
“ Richard Coeur de Lion Quadrilles,” as performed with 
unbounded success and nightly encores at the ‘Theatres 
Royal English Opera House and Haymarket. 
PUBLISHED BY E. KANSFORD, CHARLES STREET, 

SOHO. 


DANCING, 
DANCING TAUGHT, in the first style 


of fashion, by Mr. WILLIS, 41, Brewer-street, Golden 
Square. Private lessons, at all hours, to ladies and gen- 
tlemen of any age wishing privacy and expedition. An 
evening academy on Mondays and Fridays. A juvenile 

jemy on Wed lays and Saturdays. A card of terms 
may be had on application as above. 

















London :—E. B. TAyLor, at the “* Musical World’’ Office, 
3, Coventry-street, Haymarket. Sold also by G. Vic- 
KERS, 28, Holywell-street, Strand; HamiLTon and 
Mu.isr, 116, George-street, Edinburgh; J. Mircug- 
son, Buchanan-street, Glasgow; and all Music and 
Booksellers. Printed and Panlished by Win.1am En- 
WARD TARBUCK, Of No, 34. Skinuer-street, in the Parish 
of St. James, Clerkenweil, at the office of Wi.1AM J. 
Wuire, 79, Great Queen-street, Lincoln’s-inn Fields— 
Thursday. January 5, 1843, 








